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Abstract

On a larger scale, Sylhet is known for its natural beauty and topographical features,
such as tilas, tea estates, haor, natural fountains, and so on. The natural feature of this
Division has a significant impact on history, culture, and living patterns. A divisional
museum collects and preserves important historical and cultural elements and
information, then exhibits them to the public so that the public is aware of the division's
importance. It is also critical to preserve culture and history through public participation.
The museum will act as a platform for learning about Sylhet as well as preserving the
culture with public participation in this endeavour. The nature of sustainable architecture
in this region is represented by form and landscape generated from geographical and
ecological studies. A courtyard that serves as a plaza connects the surrounding
neighbourhood to the city, and it also includes an existing playground that might be
used for community events such as village fests and folk music festivals. There are both
permanent and temporary galleries within the museum. The galleries are divided into
sections based on the division's history, influential personalities, liberation war, folk
music, and cultural aspects.

Keywords: Nature, Public, Courtyard, Exhibit, Culture, Regional Architecture.
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Chapter 1: Introduction

1.1 Background of the project

Sylhet is one of Bangladesh's primary spiritual and social centres as it is one of the
most important cities of Bangladesh, after Dhaka and Chittagong. The name of Sylhet
could be the Anglicized form of the ancient Indo-Aryan term Srihatta. In 1303, the Sufi
Muslim leader Shah Jalal conquered Sylhet by defeating the local Raja. Ibn Battuta
visited Sylhet around the 14th century and saw Bengali Muslims transforming the region
into an agricultural wonder. At that time Sylhet was a strategically significant town for
the Bengal Sultanate. Into the 16th-century, Sylhet ended up being managed by the
Baro-Bhuyan zamindars and became a district associated with the Mughal Empire.
Then came under The British in the eighteenth century under the management of East
India Company. Following its ancient naval tradition, Sylhet became an integral source
of lascars into the British Empire. The Sylhet municipal board was created in 1867.
Initially, area of the Bengal Presidency and later Eastern Bengal and Assam; the city
was part of Colonial Assam between 1874 and 1947, following the referendum during
the partition of British India, it became part of East Bengal. This indicates the rich history
of Sylhet and what Sylhet offers culturally, like "Jaintapur Rajbari", Manipuri & Khyasia
tribe’s culture, Hasan Raja's (Bengali poet, mystic philosopher, and songwriter)
ancestral. During the the1971 liberation war, Sylhet was a part of sector 5 and Colonel
Muhammad Ataul Gani Osmani (Retd. As Chief of General Staffs) was born in Sylhet,
who played the most vital role in leading the Bangladesh Forces as commander in chief.
People are so grateful that they usually visit the city’s one of the two museums that

called Osmani Museum which is organized and supported by the Bangladesh National
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Museum. This museum was founded to pay rich tribute to the great hero of Bangladesh
for his outstanding contributions. Apart from that, there is The Museum of Raja’s which
holds belongings of Hasan Raja. The museum is kept by his descendants. The
construction of a divisional museum will certainly create a stimulus and learning

opportunity for future generations.

1.2 Project Brief

1.2.1 Name of the Project: Sylhet Divisional Museum Complex
1.2.2 Client: National Museum Bangladesh

1.2.3 Location: Kumargaon, Sylhet

1.2.4 Site Area: 6.7 Acres

1.3 Project Introduction

Sylhet is an area with a diverse lifestyle. Mughals, Zamindars and the British had a
long-lasting dominance which we can realize by researching their leftovers. Though lots
of the archaeological elements found in Sylhet is kept in National Museum, Dhaka due
to the lack of a dedicated museum. There are two museums labelled as Osmani
Museum and Museum of Raja’s, but these are focused on their private lives stream.
They merely carry few elements whilst the certain section of those two museums is
quite small with no research facilities. Being places of interest for the locals and the
tourists, the museums cannot handle the load of visitors and we noticed that few basic
elements for a museum are missing which creates a lack of learning opportunities which

a museum could have provided. Not only liberation war or Hason raja's leftover, but

12



there are also many more, for example, Copper dishes, components of Jaintapur
Rajbari, Manipuri and Khyasia lifestyle, Shahjalal's Mazar, Mughal's leftover are
essential historical elements to display and tell the story of Sylhet under the same roof
and to commemorate Sylhet's glorious past among the compatriots, young generation,

and tourists.

1.4 Aims and Objectives of the Project

The primary goal of this museum is to keep the cultural & organic heritage of the Sylhet
division and collection of archaeological, anthropological, artefacts like old documents of
historical and cultural heritage. The museum will act as a public domain and will mostly
serve the local community. Since this city is an ancient settlement, the old artefacts will
be a source of knowledge for locals and visitors to have a glimpse of the glorious past. It
is going to aid the researcher to find new elements for further research as this practice
is rare in Sylhet. This museum will act as a learning hub for the region and academic
institutes such as Shahjalal University which is near the perimeter of the site. This
project will help to gather knowledge and will create a gateway to the historical past of

Sylhet.

1.5 Programs
1.5.1 Proposed Programs
Administration

Museum galleries
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Archive

Research centre
Library
Auditorium
Multi-purpose hall
Cafeteria
Storage area
Curatorial space
Public space

Open exhibition area

1.6 Project rationale

The lack of a dedicated museum preserving the history and cultural identity of Sylhet is
visible. There are two museums referred to as “Museum of Rajas” and “Osmani
Museum” holding the private collection of raja's households and the history of General
MAG Osmani. Apart from that, the demonstration and condition of those museums are
not up to the standard, which is why the new generation is missing out on the
opportunity to indulge themselves in the knowledge of the glorious past. There are
many things to preserve and display. Sylhet has become one of the go-to areas for
tourists because of all the beautiful landscapes this region offers. Plus, it is extremely
important to express as a community, exactly why it has been quite significant. The true
essence can be represented by a Divisional Museum Sylhet. It should be a place where

folks will learn about Sylhet.
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Chapter 2: Antecedent

2.1 Museum

A museum houses significant recorded relics for public review. Tracing back to Ancient
Greece, early museums mainly were private, set up by affluent people, and later
disclosed. There are distinct sorts of museums, like applied arts, craft, archaeology,
anthropology and ethnology, history, cultural history, military history, science,
technology, children's museums, natural history, numismatics, botanical and zoological
gardens, and philately. Many of them transformed into famous milestones, similar to the
Louver in Paris, the British Museum, and the Gemaldegalerie Alte Meister Museum in
Dresden, Germany. A museum secures and monitors various antiquities that address
humankind's journey, human knowledge, creates an agreement, and plunges into the

astuteness of various societies worldwide.

2.1.1 Definition of Museum

The English Museum comes from the Latin word and is pluralized as "museums" or
"musea". It is originally from the Greek mouseion, which denotes a place or temple
dedicated to the Muses (the patron divinities in Greek mythology of the arts). Hence, a
building set apart for study and the arts, especially the institute for philosophy and
research at the library established at Alexandria by the Ptolemies of Egypt in the early

third century B.C.E.! It was considered the earliest example of a museum.
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A museum is a lasting foundation in the service of society and of its turn of events, open
to the general population, which procures, rations, investigates, imparts and displays,
for motivations behind examination, instruction, happiness, the substantial and

immaterial proof of individuals and their current circumstance.

2.1.2 History of Museum
In old Greece, a museum, initially a spot associated with the Muses, at times from a
religious perspective, however more ordinarily as where expressions of the human arts

and learning were developed.

The most famous museum was Alexandria in Egypt, built near the royal palace about
280 B.C.E. by Ptolemy | Soter (ruled 323-283 B.C.E.)' It was particular from the library
and housed researchers upheld by the Ptolemies and, after Egypt went under Roman
control, by the emperors. After the establishment of Constantinople in 324 C.E., a large
number of the historical researchers are said to have withdrawn there to keep away

from the philosophical debates of Alexandria.

Early museums started as the private collections of affluent people, families, or
institutions of art and uncommon or inquisitive natural items and relics. These were
frequently shown in alleged marvel rooms or cabinets of curiosities. Public access was
frequently available for the "respectable," particularly to private art collections, yet at the

whim of the proprietor and his staff.

16



The first public museums opened in Europe during the eighteenth century's Age of

Enlightenment.
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Fig 2: The British Museum in London was established in 1753 and opened to the public in 1759.

Fig 3: The Uffizi Museum in Florence was opened to general people in 1765.

Fig 4: The Belvedere Palace of the Habsburg rulers in Vienna opened with a remarkable collection of crafts in 1781.
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These "public" museums, nonetheless, were regularly available exclusively by the
privileged classes. It was tough to get access. In London, for instance, imminent guests
to the British Museum needed to apply with a written hard copy for affirmation. Indeed,
even by 1800, applicants had to hang tight fourteen days for a confirmation ticket.

The first truly public museum was the Louvre in Paris, opened in 1793 during the
French Revolution, enabling the first time in history free access to the former French
royal collections for people of all stations and statuses. ' The fantastic art treasures
gathered by the French monarchy over hundreds of years were open to the public for
three days each décade. The Conservatoire du Muséum National des Arts were in
charge of organizing the Louver as a public museum. As Napoleon Bonaparte
vanquished great Europe, seizing art objects as he went, the collections developed, and
the hierarchical assignment turned out to be more convoluted. After Napoleon was
defeated in 1815, many of the fortunes he had amassed were slowly returned to the
proprietors. His idea of a museum as a catalyst of nationalistic intensity had a significant

impact all through Europe.

American museums joined the European museum trend-driven with focuses to deliver
new information in their fields of interest. In both a scholarly and actual sense, a time of
extreme museum structure was acknowledged in the late nineteenth and mid 20th
hundreds years. While numerous American museums, both a natural history museum
and art galleries, were established fully intent on zeroing in on the logical disclosures
and creative advancements in North America, many moved to imitate their European

partners. It is ordinarily perceived that colleges replaced museums as the places for
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innovative research in the United States before the beginning of the Second World War,
in any case, museums right up 'til the present time contribute new knowledge to their

fields and keep on building collections that are valuable for both research and display.

2.1.3 Purpose of Museum

Museums gather and care for objects of logical, imaginative, or chronicled significance
and make them accessible for public review through displays that might be lasting or
transitory. Most museums offer projects and exercises for various audiences, including
grown-ups, youngsters, and families, just as those for more explicit callings. Frequently,

they focus on the region's culture.

Present-day drifts in museology have expanded the range of topics and present
numerous intuitive displays, which offer the opportunity to make choices and engage in
activities that may vary in the experience from one individual to another. With the
appearance of the web, there are increasing quantities of virtual displays, web variants

of shows.

Museums work as houses that gather and show culture. The best social bookmarks,
taking bits of craftsmanship, culture, history, and science and denoting their wonder in
an area that the general population can see. Museums commend human culture and
our capacity to comprehend our general surroundings. Numerous nations have
museums celebrating human achievement, yet the achievements and history of their

nation as a type of patriotism.
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2.1.4 Types of Museums

There are numerous sorts of museums, from outstandingly enormous collections in

major cities, covering a large number of the classifications underneath, to tiny museums

covering either a specific area in an overall manner or a specific subject, a particularly

singular remarkable individual.

History Museums: History museums cover information on history and its
importance to the present and future. Some cover specific parts of history or a
specific territory; others are broader than before.

Art Museums: An art museum, otherwise called an art display, is a space for
the presentation of arts, typically visual arts, principally paintings, illustrations,
and sculpture.

Science Museums: Science museums revolve around the logical wonders
and their history. A mix of shows, intuitive projects and provocative media are
utilized.

Natural History Museums: Museums of natural history and natural science
commonly display work of the natural world. The attention lies on nature and
culture. Displays may teach the visitors about dinosaurs, antiquated history,
and human sciences.

Open-Air Museums: Open-air museums gather and re-erect old structures at
large outdoor sites, for the most part in settings of re-made scenes of the
past. The first was King Oscar II's collection close to Oslo, Norway, which

opened in 1881.
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o Other Museums: A couple of various museums exist to exhibit a collection of
themes. Music museums may praise the life and work of authors or artists,
like the Rock and Roll Hall of Fame in Cleveland, Ohio.

e Mobile Museums: Mobile Museum is a term applied to museums that make

shows from a vehicle, like a van.

2.3 Lighting and space quality of a museum

Lighting is a primary segment in a museum environment because space empowers
guests to see objects, experience new sights and respond to the surrounding
environment. Typically, the environment has two sorts of light—natural and artificial. For
a museum, the job of light is a fundamental piece of making an environment prime for
revelation while likewise protecting relics. Lighting can be a troublesome, challenging
exercise between addressing preservation needs and framing intuitive encounters that

accomplish the museum's objective to discover, investigate and learn.

2.3.1 Daylight

Museum designs incorporate daylight because humans relate to nature. "Natural Light
can be used to significant effect to dramatize and enliven the design of any building."
Light characterizes a space inside a building's plan. Sunlight consistently vacillates and
is frequently intertwined in intelligent spaces. Overcast cover, season, the hour of the
day and a structure's position directly affect the lighting plan and how people experience
the space. The sunlight entering the gallery inside should be a genuine thought to see

how expected light affects the space. Factors like reflection, glare, acclimation, and
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depiction in the space ought to be analyzed intently. Scale and extent are significant

contemplations.

2.3.2 Artificial lllumination

A few sorts of artificial light sources are utilized in interior applications to give light to
permeability, undertakings, highlight, and decoration. The mill inside artificial light
sources incorporate incandescent, fluorescent, H.1.D., fibre optics, cold cathode, and
L.E.D.s. Brilliant lights are utilized for surrounding and complement lighting with track
luminaires. In galleries, incandescent, fibre optic, and H.l.D. are the most well-known
light sources. For museums, compact fluorescents, tungsten Halogen, H.I.D. and
P.A.R.s are the most widely recognized for general lighting. With indirect lighting,

fluorescent lights are utilized to diffuse illumination quality.

2.3.3 Light Levels

Light levels depend on the permeability, just as the accessibility in the museum space.
The quantitative estimations of light in museums are determined by the display type,
collection, storage, and handling. The necessary light levels for collection storage are
five footcandles, and collection handling is twenty to fifty footcandles. The sort of
artefacts in the exhibition hall is necessary to establish the measure of light level and
light exposure to the items. The general goal in a museum's lighting configuration is to

light individual objects with thought to the object's sensitivity and how visitors will see it.
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2.3.4 Styles of Luminaires

Luminaires are characterized by the way light is distributed. "Light fixtures are the

luminaires that are permanently attached to the building".” There are a few other

luminaire types, including direct, indirect, diffuse, direct/indirect, asymmetric uprights,

downlights and adjustable.

Direct luminaires discharge light downward. These incorporate most sorts of
recessed lighting with downlights and troffers.

Indirect luminaires discharge light vertically that ricochets from the roof into
space. Numerous styles incorporate suspended luminaires, sconces, and
some portable lights.

Diffuse luminaires produce light in every way consistently. These incorporate
most bare lamps, globes, and chandeliers.

Direct/indirect luminaires discharge light vertically and downward, however
not aside. These incorporate numerous kinds of suspended luminaires, just
as table lights. Direct/indirect additionally can be semi-immediate or semi-
indirect, as indicated by the extent of all-over lighting.

Asymmetric luminaires are intended for special applications. Asymmetric up
lights are aberrant luminaires with more grounded conveyance one way, for
example, away from a wall. Wall washers are the type of direct luminaire with
more grounded circulation aside to enlighten a wall.

Movable luminaires are immediate luminaires that can be acclimated to toss
light in directions other than down: these incorporate track lights, floodlights,

and accent lights.
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2.3.5 Visual Adaptation and Accommodation

The natural eye is exceptionally versatile. The eye can see things and work under
exceptionally splendid lighting conditions, just as adjust to moonlight and noontime
daylight. Visual adaption is the measure of time it takes a natural eye to adjust to new
environmental elements. The eye additionally can change shape to zero in on items and
make significance out of the data got. Changes from high to low luminance can
influence visitors in the museum relying upon age and visual hardships. To see an item
and its subtleties, designers need to dissect how the visitors will interface with the

displays to contemplate visual transformation appropriately.

2.3.6 Glare

Notwithstanding visual transformation, eyes can see conditions that are excessively
splendid and cause distress. "Glare is the bright light that can interfere with visual
perception".¥ There are two kinds of glares. Direct glare is the splendid light source that
is straightforwardly affecting the field of vision. Direct glare incorporates an installation
pointed in direct view. Reflective glare is the impression of an image from a light source
on explicit shiny surfaces. An example of this would include a downlight aimed at the
granite floor that brightens the spot."i In museums, glare can cause extreme issues and
meddle with the intuitive experience. The light sources should be farther away from the
case with a comprehensive flood apparatus to widely scatter the light without a direct

point on the glass case.

2.4 Display and storage requirements
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The proper storage for museum collections should give smooth passage to the
collections even as protective the craftsmanship contraptions in a protected and
loosened up manner. Primary concerns for the safe garage are sufficient security, right
ecological conditions, determination of Suitable garage installations, and proper
pressing and help of antiquities in the garage. Garage districts ought to be spotless,
pleasantly ventilated, and enlightened. Temperature and stickiness levels and air top-
notch should be observed regularly. Suitable hearth security should be set up. The light
should permit staff to get passage to the social event without making hurt to the
gathering. While stored, objects should be consistently inside the dark. Things inside
garage areas are packed, supported and stored in manners that can be either valuable
or harmful to their circumstance. The following remarks show a couple of nuts and bolts
of the appropriate garage:

o Smaller items are fine saved on racks or in drawers. Steel racking or drawers
with an intertwined powder covering are top alternatives. Anodized aluminum
is likewise alluring. Wood and wood items are commonly no longer
recommended because of the off-gassing of dangerous added substances,
generally acids from wooden and formaldehyde from adhesives.

e All racking should be cushioned to pad the objects and lessen the opportunity
of abrasion. Polyethylene Micro froth is the top-notch cushioning material.
Residue and gentle covers need to cowl open racking units. Muslin covered
with dark polyester texture makes a spot of great dirt and light cowl.

o Exhibition decorations, office realities, distributions, and distinctive non-

collection material need to be kept in a different stockpiling place for security
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and convenience. Photographs and archives that may be similar or more
modest than document pantry drawers can be put away in Mylar (a polyester)
sleeves inside acid-free organizers or envelopes. Care should be taken no
longer to the area such a large number of pieces inside an envelope, inflicting
them to be squashed towards one another.

Clothing in the sound circumstance is wonderfully put away on cushioned
holders in closets, or on the other hand, if delicate, in shallow, acid-free
receptacles. This methodology will offer to get section to and naming,
likewise, to restrict pounding and congestion.

Raise receptacles, antiquities, gadgets, and goods off the ground. Al
collections' things ought to be something like six crawls over the garage floor.

This saves them from bugs, dampness, and cleaning hardware.

2.5 Importance of museum

Museums give an exceptional intuitive encounter of getting up near things we generally

find in books, papers or on the T.V. Seeing the Mona Lisa, for instance, is an

exceptional encounter to seeing one of the large numbers of printed adaptations; the

insight we get of something from a recycled source is frequently unique to the one we

get when we see something with our own eyes.

2.6 Museums and exhibits

The museum changes with the show, and it characterizes diverse spaces and types of a

gallery. There are a lot of choices and ways. Some of the time-space can be a piece of
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the display as far as to figure and large installation in arts, a specific stature is required.
These days projection assume a part in the show. Now and then, outside space can be
utilized as an exhibition display. It happens when there is a significant establishment of
contemporary arts. In social museums, space transforms into a merry social
temperament. All the display shows in a comparative social example. In some
exhibitions, the exhibits were dangled from the roof of the exhibition hall. Those were

most if there should arise an occurrence of installation work of art in contemporary art.

Chapter 3: Context Analysis
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Fig 12: Architectural Context
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Fig 13: Geographical Context
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Chapter 4: Case Studies

One foreign and one local Museum were investigated in this chapter. The goal is to
identify essential traits and design methods that are relevant to our context. The Bihar
Museum in Patna, India, is the first case study. Followed by The Bihar Museum, we will
have an insight of Varendra museum is the local one. Both have some significant

similarities in terms of context, purpose, and function.

4.1 The Bihar Museum

4.1.1 Project Brief

Location: Patna, Bihar, India.

Client: Department of Art, Culture and Youth (DACY), Government of Bihar.
Architect: Maki & Associates + Opolis; Lord Cultural Resources

Year: 2017

Site Area:53,480 m2

Roof Area:19,716 m2

il

-
i

Fig 15: The Bihar Museum, Patna, Bihar, India. (Source: Archdaily)
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4.1.2 Architectural Features

The Bihar Museum's design by Maki and Associates responds to a prominent location
with an ambitious, multi-faceted museum program by creating an engaging and
appropriately scaled response. The Museum holds a diverse collection of regional
artefacts and event and educational spaces that foster a renewed feeling of pride and

connection to Bihar's illustrious past.

Fig 16: Bridge Connecting Forms (Source: Archdaily)
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o With each visit, the continual presence of the natural environment within the

Museum's "campus" offers a rich, distinctive experience that changes with

time and seasons.

Fig 17: The ambience of interior spaces is unique for each season. (Source: Archdaily)

o lIts extensive use of weathering steel distinguishes the fagade of the Museum.
This long-lasting material blends in with its surroundings and provides a
dignified contrast to the surrounding vegetation.

e Stone, terracotta, and glass finishes round out the contemporary material

palette, strong ties to Bihar's history and future.
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e Each of the exhibition spaces, the children's Museum, the entry lobby, and
the administrative centre has its design, with arcades and courtyards
connecting them.

e As part of the land's harmony, the campus with a modest yet dynamic

character has an integrated landscape of built-up and open areas.

® e e _—og
— L % Phe oy 3, ° Y e

°
® e @ ®

SITE PLAN

Fig 18: Site Plan showing the harmony of built forms with the landscape and courtyards location. (Source: Archdaily)

o« SEVEN courtyards, all open to the sky, connect the independent and smaller-
scaled wings, ensuring that all areas are connected to the surrounding nature

while staying protected and pleasant throughout the year.
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Fig 19: All the courtyards have unique characters and blends with built masses as well as nature. (Source: Archdaily)

o There is something special about each courtyard in terms of its concept,
layout, and quality of space.
e The project's usage of Corten Steel, Terracotta, and indigenous materials

from Bihar demonstrate the project's attention to detail.
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3D VIEW NORTH EAST CORNER PLAN VIEW (SECTION 1-1) CORNER RIDGE 3D VIEW
NOTE : OTHER CBIECTS NGT SHOWN FGR CLARITY

DETAIL SECTION OF JALI BETWEEN BLOCK H & G CORTEN CORNER DETAILS

STONE JALIAND CORTEN CORNER DETAILS

The following figure shows the functional zoning of the different types of spaces. The
connection between administrative blocks with the back of the house separating them
from public and exhibition spaces surrounding the courtyards shows the practical side of
the architectural space arrangement. The public domain is separated from the private

but connected with spatial connections while getting the most out of courtyards.
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4.1.3 Findings

e This Museum has a relation and connection with the existing context.

e Some courtyards serve environmental issues.

o Different arrangement of courtyards creates a unique experiential journey in
different seasons round the year.

e The use of local material justifies the architectonic side of the project while
respecting the local indigenous culture.

o Interior complexity of functions is minimized with the linear approach in
planning, totally separating administrative and back of the house activities

from the public zones.
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4.2 Varendra Museum

4.2.1 Project Brief

Location: Hatem khan, Rajshahi.
Client: Varendra Investigation Society
Designer: Prince Sharat Kumar Roy

Year: 1910

4.2.2 Description

As the first Museum in East Bengal, Varendra Museum opened its doors to the public in
1910. The Varendra Investigation Society began as a collection for the Museum, given
its current name in 1919. There is a precious collection of sculptures and epigraphs and
rare books and magazines at the oldest Museum in Bangladesh. Following is an
ambitious proposal by Metropolitan Architects that attempts to conserve the colonial-era

Museum and its precious collection.
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Personal collections contributed by Rajahs and Nature; especially Prince Sharat Kumar
Ray, formed the basis of the Varendra Museum. These treasures include 5,000 ancient
manuscripts, which are housed at this Museum. More than 14,000 rare and important
periodicals, journals, and books may be found in the Museum's library. Collections from
the Mauryan period (322 BCE-182 BCE) are the earliest in this Museum's holdings. As

well as Hindu and Buddhist images, the Museum has a significant number of them.
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Fig 23: One of the galleries. (Source: Contextbd.com)

Collection-wise, this museum building has a lot of value. A lack of financing threatens
the Bengal legacy and Varendra antiquity. The roof of this ancient structure was made
out of timber beams and rafters, clay tiles, and lime mixed with brick dust that was used
as plaster. The materials employed in the construction are deteriorating and losing
strength day by day. For nearly a century, this Museum has been collecting and
conserving Bengal's legacy and supporting higher education and research in arts,

archaeology, history, culture, and literature.

As an early recipient (in 2002), the Museum received a small amount of cash to build
sculpture bases and show materials. Varendra won another grant from AFCP in the
fiscal year 2010. Those funds were utilized to preserve the outside and internal walls,
renovate the ceiling, install lighting, electrify the entry reception area, and reorganize the

display space.
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Fig 24: Present condition of exterior fagade after renovation work. (Source: Contextbd.com)

Remaking the security grill for those windows according to their original design,
preserving all beautiful art on the wall as soon as possible, and rearranging the power
supply room with some contemporary facilities are among the tasks that need to be
completed. Look at the storage system of the Varendra Museum. For a museum-like
Varendra, fully-fledged storage is vital. Many artefacts and manuscripts are at risk at

this heritage building's one shop, which is not correctly organized. A suitable
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Fig 25: South Elevation showing the details of the fagade. (Source: Contextbd.com)

4.2.3 Findings
e Varendra's history is encapsulated in the structure itself.
o Construction techniques from the colonial era are evident, as are local
building techniques.

o Exposure to the culture and history of the place was done uniquely and

effectively.

e The window and door are designed based on our climatic context.
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Chapter 5: Program Appraisal

5.1 Program Types and The Functional Flow

The divisional museum will display artefacts found in the region. It will also
commemorate the glorious life of people like Hasan Raja, Shah Abdul Karim, General M
A G Osmani and many other unsung heroes of Sylhet throughout history. The Proposed

programs can be divided into four categories as the following pie chart:

Admin And Research
7.6%

Circulation
28.1%

Museum

Public Function 5150

12.8%

Fig 27: Typology of Functions.

The facility will have a dedicated research facility, as well as a valid admin block. It will
facilitate public activities with functions like Cafeteria and Auditorium. The exhibition

spaces will be a combination of permanent, temporary and open exhibition spaces.
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BLOCK QUANTITY SFt.

ADMIN

Entry

Lobby 1 1100
Reception 1 300
Toilet 4 130
Office

Director's Room 1 200
Secretary room 1 150
Monitoring Room 4 (persons) 240
Meeting Room 12 (persons) 550

RESEARCH

Entry

Lobby 1 1400
Waiting Room 4 (persons) 250
Toilet 5 280
Researcher's Room 9 (persons) 300
Laboratory 1 1200
Library 12 (persons) 1400

w
H
g

Waiting Room 4 (persons) 100
Curator's Room 1 150
Assistant Curator's Room 1 120
Monitoring Room 2 (persons) 100
Museum Storage including internal circulation 1 4500

Laobby and Reception 25 (persons) 3500
Souvenir Shop 1 500
Permanent Galleries 10 50000
Temporary Gallery 1 10000
Open Exhibition Space 17000
Toilet 8 persons per floor of 4 1200
Museum Internal Circulation 8000

Sitting Area 48 (persons) 1200
Kitchen 1 300
Store 1 400
Toilet 7 (persons) 280
Entry and Lobby 15 (persons) 800
Sitting Area 400 (persons) 6200
Toilet 12 500

Parking 10 Surface & 60 Basement 12500
Electrical Sub-station 1 300
Total Space Required 126,050
Total Circulation Required (30%) 37,815
Grand Total 163,865
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Chapter 6: Design Development

In this chapter the process of design development is described. How different programs
were taken into considerations and how they were applied in design. The vision of the
project is also conveyed here. From concept development to planning, all the phases
are described in this chapter. The chapter includes plans, sections and perspectives of

the museum.

PAST

—AmIrF<wu

PRESENT

The idea was to create a museum which will connect past and present of Sylhet using a
central space which will exhibit the monolith found in Jaintapur. The monolith represents
history as it has witnessed history and represents past of Sylhet. The circulation around

the monolith exhibits a timeline of important events that shaped Sylhet to its present.
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6.2 Design Considerations from Context Analysis
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6.3 Museum Only?

The question that came in is whether it's going to be a museum only or a whole
experiential space which will not only contribute in creating some green space in a
constantly growing city, but create a space for knowledge gathering, recreation, history,
local culture, awareness and community space. It will also grow its own food which will

be served in its café.

MUSEUM ONLY?

60



S3A0VdS TVILNIIHIdX3

(N3IHD T¥DILHIA)
ISNOJS3H
TVLNIWNOHIANSG

S30VdS
LN e

1X3INOD
Iv001

NI3HD
IVOILH3IA

SNOILNgld1s1d

ANNOHH NIJO

40 v3dl

(3HNLYN DNILIANI)
INIWIINVYHNI
IVLNIWNOHIANST

3dVOSANY
JAILONA0Hd

61



+ |eN33dd AHM

62



3dVOSANYT ONIDONVYHO

1SOdWOD NIHDLIM ONISN HO4 30V71d
Q3NIVL3Y 3NIVA 17108
ALITIGISNODS3H 40 ONIT334 H3LVY3IHD
ONIDNO13d 40 ISNIS

a30NQ34d 1SOD LHOJdSNYHL

Q004 HS3"4 OL §§300V

(NIIHD ITEYNIVLSNS/IAILONAOH

S1143N38 DIWONOD3

SLI4INIG ALINIWV

S1133N3d TYNOILYIHO3H ONV S1HO4S
SLlI43IN3E IYHNLIND

& ADVdS ALINNWNQD

DNISYITd ATIVNSIA

S114aN38 HITVIH

S1143IN38 TYLNIWNOHIANT

& 30VdS ALINNIWWOD NI3HD

63



J440ONNY 30VdUNS Adldnd
NOILYOIdidNd HIV

TOHLINDD 3HNLYHYdWIL
NOILONAOdd NIDAXO

V3IHY 37aYXVY0S A3SV3HONI

ITVLINIWNOHIANT @

S3DV¥dS NIFUD dIIMVA 40
S3LNAIYLlY TYIDI14IN3d

ALIAILOY TYDISAHd HO4 30VdS
NOILYIOAHddY AdVISANY
30VdS JAILYLIAIN

431734 DNIONIIHIdX3
$1143N39 TYNOILVIHO3Y
IYIID0TOHOASd @

ONINIYHL TVILNIIH3dX3
ALITIGVYNIVLSNS

AdvOSANYT IAILONAOHd
ONINHYIT MOV

A0V¥dS ALINNWWOD

Y3HY AV1d SNIHATIHD HO4 34008

® OIWONOD3

64



SOINOdOYdAH

SOINOdOHAAH
a3g ANNOYH
X08 HILNVd

IVLNOZIHOH

(1TYM 318Y3INYId) (MHOM HSIW) ( SIWYHL TVLIW) (SIWvH4 0OaWvE)
SINV1d T¥NIDIQIN SINVId OLVYIWOL SLNV1d 438WNdND AIYM NINIWNG

TS

SN33HDS DILIHLISIV

1IVYM 378V3INHId S3INVHd V1IN
JHNLONHLS HSIAW SIWVH4 0O8NvE
ONIGWITD ONIDONYH

IVOILH3IA

$379V.LIIADIA

SINVY1d TVYNIDIQ3INW

39DVI10d 3DHYT HLIM S33HL ONIAID 3AVHS
S33HL 'SIHSNE ‘SENHHS LINH4 S3IHSNE ‘SENHHS 'SLNV1d AdV31

$33HL 'SINVYId ONIHIMOTS

TYNOILONNG ANV 3AILONA0YHd J113HLs3v

NOILY1IO3IA 40 SININOJWNOD

65



ao0d JINYOHO
— [ —

—

JOATTMONMA

AHOLSIH

==

b

NNISNIN

1snr
NVHL 340N

F4NIIN0 WOOT
_ T A\

3OVdS ALINNWIWOD

&

NOILV3HOH

66



Chapter 7: Final Design
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7.3 Renders
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Chapter 8: Conclusion

The whole process of design along with the decisions that were taken into consideration
are described in the previous chapters. This project will create a new dimension in
museum design. It will be a place of knowledge and culture. People of different aspects
of life will get a chance to gather up in a single space and exchange ideologies. It will
turn its neighborhood into a space where Sylhet can be understood in a glance.
However, the public oriented green design approach will open up window for more

urban green spaces.
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