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PROJECT SITE (FLASHEARTH IMAGE):

Location of site within Bangladesh: Dhaka City

N
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Gandaria-Dayaganj ward location within the Dhaka city (red circle) - southeast of Dhaka

N

PROJECT SITE (GOOGLE EARTH IMAGE):
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Location of 
project site 
within 
Gandaria-
Dayaganj 
ward (red 
dot)
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PROJECT SITE (GOOGLE EARTH IMAGE):
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Digital site survey 1
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Digital site survey 2
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ABSTRACT

PROJECT RATIONALE:
The objective of the project would be to strengthen face-to-face interactions of the 
Southern Dhaka citizens, particularly the dwellers in and around Gandaria (the interactions 
are gradually losing due to progress/advancement in technology and consequent mounting 
pressure of the hectic, speedy and multi-tasking life and furthermore there are impressions 
of Southern Dhaka citizens to be more of an non-easily communicable and enclosed 
community)  and global idea-sharings through involvement and acquaintance with in the 
global cultural scene. The cultural complex is also likely to act as the best platform for 
students and people of the area of Gandaria to appreciate the global culture and artistic 
achievements in literature, music and performing arts.

OPPORTUNITIES:
The enrolling members (i.e. the Southern Dhaka students and people/citizens) associated 
with the complex are likely to be well informed and therefore make themselves eligible for 
entering in different cultural and social/diplomatic fields through program participation or 
trainings. The complex is also likely to be an earning source for the improvement and 
expansion of the Bishwa Shahitta Kendra organisation throughout the country.

TENTATIVE PROGRAMS (ACCORDING TO BISHWA SHAHITTA 
KENDRA):

Ground floor - a cultural complex arena allotted only for cultural and social programs.
1st to 4th floor* - a library consisting of 2 lac books, a world film archive center, a world 
music archive centre, a medium-sized (accomodating 80) and big-sized (accomodating 
170) auditorium hall, 20 reading rooms for 50 study circles, administration & 
management office, cafeteria.
5th floor* - administrative/management office for Gandaria railway station.

*If the entire complex comprises of less than 10 floors, only the 5th floor program allotment remains intact (i.e. the railway 
administration acquires the 5th floor acquisition rights). If, however, the complex exceeds more than 10 floors, the 11th floor 
shall be allotted for the railway administrative/management office.

Ÿ
Ÿ

Ÿ
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TENTATIVE PROGRAMS (details after consultation) :     
Index: E=Entrance (main+service), P=Parking, F=Floor foyer, C=Core, EF&EL=Entrance foyer & 
lobby, T(M/F)=individual toilets for male and female, LAH=Large sized audito. hall, MAH=Medium 
sized audito.hall, A&M=Administration and management, RAO=Railway Administration Office, 
WMA=World Music Archive, WFA=World Film Archive, RR=Reading Room, G=Generator and 
electrical services & equipment zone.

E

EF&EL

P(Basement)

C MH

MAHLAHF

CAFÉA&MF

F 15 RR + 6T(M/F)

4T(M/F)

4T(M/F)

F 5 RR L2T(M/F)

F R A O

4T(M/F)

F WMA WFA

1

2

3

4

5

6

G

Gr

TANJIMUL AMIN BHUIYAN9



SITE APPRAISAL:
building project entrance analysis:      

The width of the pucca road adjacent to 
project site decreases as it proceeds  
further eastwards; it is, therefore, highly 
recommendable/appropriate for the 
building entrance-exit and entry lobby to 
be at the western end of the building 
project, particularly for the convenience 
of the motor vehicular and rickshaw flow.

Index
          motor vehicular flow

             rickshaw flow
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SITE APPRAISAL:
Additional analysis of the adjacent surroundings     
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SITE APPRAISAL:
Additional analysis of the adjacent surroundings 

Current situation of the site (the colored borders on the photos correspond to
directional views indicated at  the above site analysis map - photos continued on next page, alongside 

other analysis)
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SITE APPRAISAL:
Additional analysis of the adjacent surrounding area + SWOT 
analysis     

Ÿ

Ÿ

In general, the site-surrounding area is residential mainly. 
Majority of the site-surrounding dwellers are of middle and low income earners. The middle income 
earning tenants mainly dwell on the northern side-edged apartment buildings while the lower income 
earners live on the alley side. The garages-metal workshops-retail shops-restaurants and other small 
businesses on the site-adjecent area, Ganderia and Gulistan areas are their main source of income.

Absence of significant/sufficient 
greenery in the site  and its adjacent 
areas are noticeable. It is mainly due 
to the congested housing planning. 
Both the project and the adjecent area 
with its dwellers,  therefore, likely 
demand a relieving recreational green 
space.

Ÿ The absence of major landmarks 
( both  architectural and functional

)   both near to the site and the 
Gandaria Ward have also been noticeable, 
to which the views can be related to from the 
project site. So, the project building may 
require itself to be a major landmark 
(considering from the urban landmark 
perspective) of the ward.

Ÿ Windflow is expected to be soothingly 
abundant in site due to low storied buildings 
on south side of site.

Ÿ The site is well connected with the 
developing / modern part of the city.             

      Modes of transportation:
      Bus: taking from Farmgate to Gulistan
      CNG:direct to site
      Motor-van: Gulistan to site
      Rickshaw: Gulistan to site

of major  
importance
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Ÿ Absence of clean water body near site 
(south-westward view of Gandaria Pond is 
obstructed by apartments). Therefore a 
water body may have to be included in 
landscaping.

Possible Threats
Ÿ Over-crowded site space and consequent 

site pollution after project completion. 
Ÿ Site-residing higher / middle and lower 

income earning center members may have 
clashes regarding their lifestyle & norms 
after project materialization.



LITERATURE REVIEW: 
Defining culture (Source: Wikipedia)

Culture is, in the words of E.B. Tylor, "that complex whole which includes knowledge, 
belief, art, morals, law, custom and any other capabilities and habits acquired by man as a 
member of society."

Cambridge English Dictionary states that culture is, "the way of life, especially the general 
customs and beliefs, of a particular group of people at a particular time." Terror Management 
Theory posits that culture is a series of activities and world views that provide humans with the 
illusion of being individuals of value in a world meaning—raising themselves above the merely 
physical aspects of existence, in order to deny the animal insignificance and death that Homo 
Sapiens became aware of when they acquired a larger brain.

As a defining aspect of what it means to be human, culture is a central concept in 
anthropology, encompassing the range of phenomena that are transmitted through social 
learning in human societies. The word is used in a general sense as the evolved ability to 
categorize and represent experiences with symbols and to act imaginatively and creatively. 
This ability arose with the evolution of behavioral modernity in humans around 50,000 years 

[citation needed]ago.  This capacity is often thought to be unique to humans, although some other 
species have demonstrated similar, though much less complex abilities for social learning. It is 
also used to denote the complex networks of practices and accumulated knowledge and ideas 
that is transmitted through social interaction and exist in specific human groups, or cultures, 
using the plural form. Some aspects of human behavior, such as language, social practices 
such as kinship, gender and marriage, expressive forms such as art, music, dance, ritual, 
religion, and technologies such as cooking, shelter, clothing are said to be cultural 
universals, found in all human societies. The concept material culture covers the physical 
expressions of culture, such as technology, architecture and art, whereas the immaterial 
aspects of culture such as principles of social organization (including, practices of political 
organization and social institutions), mythology, philosophy, literature (both written and 
oral), and science make up the intangible cultural heritage of a society.

In the humanities, one sense of culture, as an attribute of the individual, has been the degree 
to which they have cultivated a particular level of sophistication, in the arts, sciences, 
education, or manners. The level of cultural sophistication has also sometimes been seen to 
distinguish civilizations from less complex societies. Such hierarchical perspectives on culture 
are also found in class-based distinctions between a  and a 

  or , distinguished by the 
stratified access to cultural capital. In common parlance, culture is often used to refer 
specifically to the symbolic markers used by ethnic groups to distinguish themselves visibly 

[dubious – discuss]from each other such as body modification, clothing or jewelry.  Mass culture refers 
to the mass-produced and mass mediated forms of consumer culture that emerged in the 
20th century. Some schools of philosophy, such as Marxism and critical theory, have argued 
that culture is often used politically as a tool of the elites to manipulate the lower classes and 
create a false consciousness, such perspectives common in the discipline of cultural studies. 
In the wider social sciences, the theoretical perspective of cultural materialism holds that 
human symbolic culture arises from the material conditions of human life, as humans 
create the conditions for physical survival, and that the basis of culture is found in evolved 
biological dispositions.

When used as a count noun "a culture", is the set of customs, traditions and values of a 
society or community, such as an ethnic group or nation. In this sense, multiculturalism is a 
concept that values the peaceful coexistence and mutual respect between different 
cultures inhabiting the same territory. Sometimes "culture" is also used to describe specific 
practices within a subgroup of a society, a subculture (e.g. "bro culture"), or a counter 
culture. Within cultural anthropology, the ideology and analytical stance of cultural relativism 
holds that cultures cannot easily be objectively ranked or evaluated because any evaluation is 
necessarily situated within the value system of a given culture.

high culture of the social elite
low culture, popular culture folk culture of the lower classes
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LITERATURE REVIEW: 
Defining arts (Source: Wikipedia)

The arts represent an outlet of expression, that is usually influenced by culture and which in turn helps 
to change culture. As such, the arts are a physical manifestation of the internal creative impulse. Major 
constituents of the arts include literature – including poetry, novels and short stories, and epics; 
performing arts – among them music, dance, and theater; culinary arts such as baking, chocolatiering, 
and wine making; media arts like photography and cinematography, and visual arts – including 
drawing, painting, ceramics, and sculpting. Some art forms combine a visual element with performance 
(e.g. film) and the written word (e.g. comics).

1. Symbols: Anything that carries particular meaning recognized by people who share the same 
culture.
2. Language: A system of symbols that allows people to communicate with one another.
3. Values: Culturally defined standards of desirability, goodness, beauty and many other things that 
serves as broad guidelines for social living.
4. Beliefs: Specific statements that people hold to be true.
5. Norms: Rules and expectations by which a society guides the behaviour of its members. The 
two types of norms are mores and folkways. Mores are norms that are widely observed and have a 
great moral significance. Folkways are norms for routine, casual interaction.
5. Behavioral patterns: The typical manner in which people perform production (e.g., manual, 
manufactured, automated in various degrees), communicate (e.g., language content, technology 
choices), mark significant events (e.g., rituals of endorsing values and of punctuating steps in 
personal life), satisfy basic needs (e.g., for dwelling, feeding, security, sex, reproduction, 
entertainment), and the like.
6. Social institutions: Patterns of organization and relationships regarding governance, 
production, socializing, education, knowledge creation, arts, and relating to other cultures.
7. Artifacts: Distinct material objects, such as architecture, technologies, and artistic creations

Elements of culture
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LITERATURE REVIEW:
Culture of Bangladesh (Source: Wikipedia)

The culture has evolved over the centuries and encompasses the cultural diversity of several social 
groups of Bangladesh. The Bengal Renaissance of the 19th and early 20th centuries, noted Bengali 
writers, saints, authors, scientists, researchers, thinkers, music composers, painters, and film-makers 
have played a significant role in the development of Bengali culture. The Bengal Renaissance 
contained the seeds of a nascent political Indian nationalism and was the precursor in many ways to 
modern Indian artistic and cultural expression. The culture of Bangladesh is composite and over the 
centuries has assimilated influences of Islam, Hinduism, Buddhism, and Christianity. It is manifested in 
various forms, including music, dance, and drama; art and craft; folklore and folktale; languages and 
literature; philosophy and religion; festivals and celebrations; as well as in a distinct cuisine and culinary 
tradition.

boi-sa-bi / hill tract tribes

Lalon Baul / Folk

Nakshi katha

pohela boishakh

Shonaton-Dharma Catholic-Jesuits
& Protestants

Sunni-
Shiite

Mahayana,
Vajrayana & 
Theravada

Sikhism

Pre-/Mughal Lalbagh Shahid Minar 1971 Liberation war

Kobiguru

Nazrul

panta-fish/ilish - bhorta

sari / moslin

kurta

pitha
lungijatra rickshaw

terracotta

Syed Mujtaba Ali

Hason Raja modern popular literature

socialism

colonial heritage
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Music of Bangladesh

Bangladeshi classical music is based on modes called ragas (rag, in Bengali). All traditional Bengali music 
tend to be based on various variations of Hindustani Classical Music.

Folk has come to occupy the lives of Bangladeshis almost more than any other genre of Bengali music. 
Among the luminaries of the different folk traditions are Lalon Fokir, Radharaman Dutta, Hason Raja, 
Khursheed Nurali (Sheerazi), Ramesh Shill and Abbas Uddin. Folk songs are characterised by simple musical 
structure and words. Before the advent of radio, entertainment in the rural areas relied on a large extent on 
stage performances by folk singers. With the arrival of new communication technologies and digital media, 
many folk songs were modernised and incorporated into modern songs (Adhunik songeet).
Folk music can be classified into several subgenres:
Baul: mainly inspired by Lalon Fokir and almost exclusively performed by hermits. 
Bhandari: devotional music from the South (mainly Chittagong). 
Bhatiali: music of fishermen and boatman, almost always tied by a common raga (mode), sung solo. 
Bhawaiya: song of bullock-cart drivers of the North (Rangpur). 
Dhamail: a form of folk music and dance originated in Sylhet, Bangladesh. It is practiced in the erstwhile 
district of Sylhet in Bangladesh and in areas influenced by the Sylheti culture such as Cachar, parts of Shillong, 
Karimganj and Hailakandi Districts of Assam, parts of Tripura in India
Ghazal: Popularity of folk music of Sufi genres: introduction of philosophy and religion in music. 
Gombhira: song (originating in Chapai Nawabganj, in the Northwest) performed with a particular distinctive 
rhythm and dance with two performers, always personifying a man and his grand father, discussing a topic to 
raise social awareness. 
Hason Raja: devotional songs written by a music composer by the name of Hason Raja (from Sylhet, 
northeastern side of Bangladesh near Assam) that was recently repopularised as dance music. 
Jari: songs involving musical battle between two groups 
Jatra Pala: songs associated exclusively with plays (performed on-stage). Usually involves colourful 
presentations of historical themes. 
Kirtan: devotional song depicting love of Hindu god Krishno and his (best-known) wife, Radha. 
Kavigan: poems sung with simple music usually presented on stage as a musical battle between poets. 
Lalon: best known of all folk songs and the most import subgenre of Baul songs, almost entirely attributed to 
spiritual writer and composer, Lalon Fokir of Kushtia. He is known to all in West Bengal of India too.(Western 
Bangladesh, near the border with West Bengal). 
Sari: sung especially by boatmen. It is often known as workmen's song as well. 
Shyama Sangeet: a genre of Bengali devotional songs dedicated to the Hindu goddess Shyama or Kali which 
is a form of supreme universal mother-goddess Durga or parvati. It is also known as Shaktagiti or Durgastuti

LITERATURE REVIEW:
Culture of Bangladesh (Source: Wikipedia)

Performing Arts of Bangladesh

Performing arts in Bangladesh has a rich tradition. From ancient times, Jatra (Bengali rural 
theatre), Baulsong, Gombhira (in north Bengal - social awareness raising songs) etc. presented 
through singing, dancing and play-acting. Jari dance, sari dance, lathi (stick) dance, khemta dance 
and ghatu dance are part of jari songs, sari songs, stick plays, khemta songs and ghatu songs 
respectively. Meyeli git, Saheli git and Hudma git reflect the hopes and desires of women. Holi git, 
Gazi git, Magan git, wedding songs are presented on appropriate occasions with the necessary 
rituals. Some songs are presented by professional singers known as gayen, bayati and gidal while 
others are sung by farm labourers and other workers at home and outside for relaxation and pleasure.
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CHAPTER 3: LITERATURE REVIEW:
Culture of Bangladesh (Source: Wikipedia)

Festivals of Bangladesh

As the most important religious festival for the majority of 

Muslims, the celebration of Eid ul-Fitr  has become a part 
of the culture of Bangladesh. The government of Bangladesh 
declares the holiday for three days on Eid-ul Fitr. All outgoing 
public transport from the major cities have become highly 
crowded and in many cases the fares tend to rise in spite of 
government restrictions. On Eid day, the Eid prayer are held 
all over the country, in open areas like fields or inside 
mosques.[1] After the Eid prayers, people return home, visit 
each other's home and eat sweet dishes called shirni. 
Throughout the day gentlemen embrace each other. It is also 
customary for junior members of the society to touch the feet 
of the seniors, and seniors returning blessings (sometimes 
with a small sum of money as a gift). Money and food is 
donated to the poor. In the rural areas, the Eid festival is 
observed with great fanfare. In some areas Eid fairs are 
arranged. Different types of games including boat racing, 
kabaddi, and other traditional Bangladeshi games, as well as 
modern games like cricket and football are played on this 
occasion. In urban areas, people play music, visit each 
other's houses and eat special food. Watching movies and 
television programs has also become an integral part of the 
Eid celebration in urban areas. All local TV channels air 
special program for several days for this occasion.

The most important religion festival. The celebration of 

Eid ul-Adha is similar to Eid ul-Fitr in many ways. 
The only big difference is the Qurbani or sacrifice of 
domestic animals on Eid ul-Adha. Numerous 
temporary marketplaces of different sizes called hat 
operate in the big cities for sale of Qurbani animals 
(usually cows and goats). In the morning on the Eid 
day, immediately after the prayer, affluent people thank 
God for the animal, and then sacrifice it. Less affluent 
people also take part in the festivity by visiting houses 
of the affluent who are taking part in qurbani. After the 
qurbani, a large portion of the meat is given to the poor 
people. Although the religious doctrine allows the 
sacrifice anytime over a period of three days starting 
from the Eid day, most people prefer to perform the 
ritual on the first day of Eid. However, the public holiday 
spans over three to four days. Many people from the 
big cities go to their ancestral houses and homes in the 
villages to share the joy of the festival with friends and 
relatives.

Pôhela Boishakh is the first day of the Bengali calendar. It is usually 
celebrated on 14 April. Pohela Boishakh marks the start day of the crop 
season. Usually on Pôhela Boishakh, the home is thoroughly scrubbed and 
cleaned; people bathe early in the morning and dress in fine clothes. They 
spend much of the day visiting relatives, friends, and neighbours and going to 
the fair. Fairs are arranged in many parts of the country where various 
agricultural products, traditional handicrafts, toys, cosmetics, as well as 
various kinds of food and sweets are sold. The fairs also provide 
entertainment, with singers, dancers and traditional plays and songs. Horse 
races, bull races, bullfights, cockfights, flying pigeons, and boat racing were 
once popular. All gatherings and fairs consist a wide spread of Bengali food 
and sweets. The most colourful New Year's Day festival takes place in 
Dhaka. Large numbers of people gather early in the morning under the 
banyan tree at Ramna Park where Chhayanat artists open the day with 
Rabindranath Tagore's famous song, ‘Esho, he Boishakh, Esho esho’ 
(Come, year, come, come). A similar ceremony welcoming the new year is 
also held at the Institute of Fine Arts (Dhaka) and University of Dhaka. 
Students and teachers of the institute take out a colourful procession and 
parade to round the campus. Social and cultural organisations celebrate the 
day with cultural programmes. Newspapers bring out special supplements. 
There are also special programmes on radio and television. Prior to this day, 
special discounts on clothes, furniture, electronics and various deals and 
shopping discounts are available. Special line of saree, usually cotton, white 
sarees with red print and embroidery is sold before this day as everyone 
dresses up for this day. Jasmine flowers are also a huge sale for this event 
which adorns the women's hair.
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CHAPTER 3: LITERATURE REVIEW:
Culture of Bangladesh (Source: Wikipedia)

Festivals of Bangladesh

Being the most important festival of minority Hindus, 

Durga Puja celebration spans across Bangladesh. 
Pandals are set up in various cities, towns and villages. 
Durga Puja is still a large attraction in Dhaka. Dhakeshwari 
Temple, Ramakrishna Mission and Joykali temple 
organise puja in grand manner. Fairs are held at Shankhari 
Bazaar area in Old Dhaka. All educational institutions are 
closed for five days. Boat race is organised on Buriganga 
river during Durga Puja. Most of the pujas take place in 
Rajshahi, Faridpur, Gopalganj, Mymensingh, Sylhet, 
Jessore, Khulna, Barisal, Chittagong where there are large 
concentrations of Hindus. On Vijayadashami, idols are 
carried out in large processions and immersed into nearby 
river or pond.

Holi

Ramadhan 
Iftar Bazaar 
(Photo:
at Chawkbazar
of Old Dhaka)

Pohela Falgun, first day of Spring of Bengali month Falgun, of the Bengali calendar, celebrated in Bangladesh and West Bengal 
and in the other Indian states, including Assam, Tripura, Jharkhand and Orrisa. The first of Falgun usually falls on 13 February of 
the Gregorian Calendar This day is marked with colourful celebration and traditionally, women wear yellow saris to celebrate this 
day.

Nabanna (New Crop) is a Bengali harvest celebration 
usually celebrated with food and dance and music in 
Bangladesh and in the Indian State of West Bengal. It is 
a festival of food; many local preparations of Bengali 
cuisine like pitha are cooked and offered.

TANJIMUL AMIN BHUIYAN19

Boi-sa-bi Utshob: the biggest traditional festival for indigenous communities in 
Chittagong Hill Tracts. Of the eleven indigenous groups in the hill tracts, eight 
communities Chakma, Marma, Tangchangya, Tripura, Mro, Khumi, Khiyang and 
Chak celebrate the festival. Tripuras call the festival as Boisuk, the Marmas as 
Sangrai and the Chakmas as Biju and the first 2-3 words of all the three names form 
the word 'Boisabi'.
The first day of the festival is called "Phulbiju" the second day is "Mulbiju" and third day 
or first day of the Bangla New Year is called "Gojya Pojya Din." On the third day or 
Gojjya Pojjya Din or the first day of the Bangla New Year, they visit temples in a 
relaxed mood and invite each other for lunches. However, they do not perform any 
religious function at temples. 
The Marmas celebrate the Bengali New Year amid holding of 'Sangrai water festival' 
where the young boys and girls sprinkle water on each other.



CHAPTER 3: LITERATURE REVIEW:
Culture of Bangladesh (Source: Wikipedia)

Sports of Bangladesh

Lathi khela (transliterally bamboo stick-fight game)  is a 
traditional Bangladeshi martial art — a kind of stick fighting 
practiced mainly in Bangladesh. A practitioner is known as a 
lathial.

Lathial group performed acts like Baoi Jhak (group fight), Nori 
Bari (mock fight with sticks), Fala Khela and Dao Khela (mock 
fight with sharp weapons) and Chhuri dance to music, in the 
presence of hundreds. These groups may learn the arts of 
dao khela (knife fighting) and fara khela (sword fighting), both 
of which are preserved today in the form of mock-fights. 
Matches are generally one-on-one, but the art includes mock-
group fights or baoi jhak. In lathi the center of energy is the 
heart chakra, and practitioners fight in a more upright position.

Hadudu, the Bangladeshi equivalent of 
Kabaddi.

Chhoa-chhui / Kho Kho is a 
tag sport played by teams of 
twelve players, of which nine 
enter the field, who try to 
avoid being touched by 
members of the opposing 
team.

Boli Khela or Bali Khela (transliterally wrestler’s game) is a traditional form of wrestling in 
Bangladesh, particularly popular in the Chittagong area considered as a national game of the 
district. It is a form of combat sport involving grappling type techniques such as clinch fighting, 
throws and takedowns, joint locks, pins and other grappling holds. It is one of the oldest 
traditions of the Chittagong. The sporting event, held in the first month of the Bengali year, 
always takes place at Laldighi Maidan.

The arena is either a circular or square shape, measuring at least fourteen to twenty feet 
across. Rather than using modern mats, Boli wrestlers train and compete on dirt floors. Match 
starts in a sandy wrestling ground

The event starts at afternoon in a festive mood with the music of 'Dabor' (one kind of folk 
drum)and 'Sanai' (folk flute). Time of the each match is 25–30 minutes. If both competitors 
agree, the length of the final match may be extended up to 10–15 minutes.

Nouka Baich is a traditional rowing 
sport of Bangladesh. The sport uses 
traditional Bangladeshi boats known as 
Nouka.Boats for Nouka Baich are long. 
Each team in a Nouka Baich 
competition consists of 25 to 100 
members.

Cricket
Badminton

Football
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LITERATURE REVIEW:
Culture of Bangladesh (Source: Wikipedia)

The architecture of Bangladesh has a long history and is rooted in Bangladesh's culture, religion and 
history. It has evolved over centuries and assimilated influences from social, religious and exotic 
communities. The architecture of Bangladesh bears a remarkable impact on the lifestyle, tradition and 
cultural life of Bangladeshi people. Bangladesh has many architectural relics and monuments dating 
back thousands of years.

Pala Buddhist architecture8th century

12th century / 
1342

1576

late 17th
 century

late 18th
century / 1765

Islamic architecture

Mughal architecture

Terracotta architecture revival

Bungalow-style architecture of the Bengal Presidency 

Indo-Saracenic/Gothic architecture of British Raj

Modern / present-day architecture (East Pakistan Period + Current sovereign state)

late 19th
century / 1858

1947

fr
o
m

Architecture of Bangladesh

*

* Still an influential 

architectural style / feature in 
site Gandaria and Old Dhaka
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LITERATURE REVIEW:
Defining Literature(Source: Wikipedia)

Major forms (fictional or non-fictional):
Poetry

Prose

Poetry is a form of literary art which uses aesthetic and rhythmic qualities of language to evoke meanings in addition to, or in 
place of, prosaic ostensible meaning. Poetry has traditionally been distinguished from prose by its being set in verse; prose 
is cast in sentences, poetry in lines; the syntax of prose is dictated by meaning, whereas that of poetry is held across metre 
or the visual aspects of the poem. Prior to the nineteenth century, poetry was commonly understood to be something set in 
metrical lines; accordingly, in 1658 a definition of poetry is "any kind of subject consisting of Rhythm or Verses". Possibly as 
a result of Aristotle's influence (his Poetics), "poetry" before the nineteenth century was usually less a technical designation 
for verse than a normative category of fictive or rhetorical art. As a form it may pre-date literacy, with the earliest works being 
composed within and sustained by an oral tradition; hence it constitutes the earliest example of literature.

Prose is a form of language that possesses ordinary syntax and natural speech rather than rhythmic structure; in which 
regard, along with its measurement in sentences rather than lines, it differs from poetry. On the historical development of 
prose, Richard Graff notes that "[In the case of Ancient Greece] recent scholarship has emphasized the fact that formal 
prose was a comparatively late development, an "invention" properly associated with the classical period".

           Novel: a long fictional prose narrative. It was the form's close relation to real life that differentiated it from the 
chivalric romance in most European languages the equivalent term is roman, indicating the proximity of the forms.  
In English, the term emerged from the Romance languages  in the late fifteenth century, with the meaning of 
"news"; it came to indicate something new, without a distinction between fact or fiction. Although there are many 
historical prototypes, so-called "novels before the novel", the modern novel form emerges late in cultural history — 
roughly during the eighteenth century. Initially subject to much criticism, the novel has acquired a dominant 
position amongst literary forms, both popularly and critically.

·     Novella: in purely quantitative terms, the novella exists between the novel and short story; the publisher Melville 
House classifies it as "too short to be a novel, too long to be a short story".There is no precise definition in terms of 
word or page count. Literary prizes and publishing houses often have their own arbitrary limits, which vary 
according to their particular intentions. Summarising the variable definitions of the novella, William Giraldi 
concludes "[it is a form] whose identity seems destined to be disputed into perpetuity". It has been suggested that 
the size restriction of the form produces various stylistic results, both some that are shared with the novel or short 
story, and others unique to the form.

·    Short story: a dilemma in defining the "short story" as a literary form is how to, or whether one should, 
distinguish it from any short narrative; hence it also has a contested origin,  variably suggested as the earliest 
short narratives (e.g. the Bible), early short story writers (e.g. Edgar Allan Poe), or the clearly modern short story 
writers (e.g. Anton Chekhov). Apart from its distinct size, various theorists have suggested that the short story has 
a characteristic subject matter or structure; these discussions often position the form in some relation to the novel.

Drama

Drama is literature intended for performance. The form is often combined with music and dance, as in opera and musical 
theatre. A play is a subset of this form, referring to the written dramatic work of a playwright that is intended for performance 
in a theatre; it comprises chiefly dialogue between characters, and usually aims at dramatic or theatrical performance rather 
than at reading. A closet drama, by contrast, refers to a play written to be read rather than to be performed; hence, it is 
intended that the meaning of such a work can be realized fully on the page. Nearly all drama took verse form until 
comparatively recently.

Greek drama exemplifies the earliest form of drama of which we have substantial knowledge. Tragedy, as a dramatic genre, 
developed as a performance associated with religious and civic festivals, typically enacting or developing upon well-known 
historical or mythological themes. Tragedies generally presented very serious themes. With the advent of newer 
technologies, scripts written for non-stage media have been added to this form. War of the Worlds (radio) in 1938 saw the 
advent of literature written for radio broadcast, and many works of Drama have been adapted for film or television. 
Conversely, television, film, and radio literature have been adapted to printed or electronic media.

       Essay:An essay consists of a discussion of a topic from an author's personal point of view.

Literature consists of written productions, often restricted to those deemed to have artistic or intellectual 
value. Its Latin root literatura/litteratura (derived itself from littera, letter or handwriting) was used to refer to all 
written accounts, but intertwined with the roman concept of cultura: learning or cultivation.

Bible

Tanakh 
scroll

Quran Gita, Puranas & Rigveda 

Papyrus Hieroglyphs

Tripitaka

Mongoloid Zen/ Confusioist
Shinto Buddhism

Avesta Gathas

Plato’s 
Republic
& Law

African
Griots /
Jeli
(orature)

Mesopotemian
Cuneiform 
script
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LITERATURE REVIEW:
Insight on Bengali Literature (Source: Wikipedia)

The Charyapada  is a collection of mystical poems, songs of realization in the Vajrayana tradition of 
Buddhism. It was written in an Abahatta that was the common ancestor of Bengali, Assamese, Maithili and 
Odia between the 8th and 12th centuries and it is said to be the oldest collection of verses written in those 
languages. A palm-leaf manuscript of the Charyapada was rediscovered in the early 20th century by 
Haraprasad Shastri at the Nepal Royal Court Library. The Charyapada was also preserved in the Tibetan 
Buddhist canon.As songs of realization, the Charyapada were intended to be sung. These songs of realisation 
were spontaneously composed verses that expressed a practitioner's experience of the enlightened state. 
Miranda Shaw describes how 'songs of realization were an element of the ritual gathering of practitioners in a 
ganachakra:

The feast culminates in the performance of tantric dances and music, that must never be disclosed to 
outsiders. The revellers may also improvise "songs of realization" (caryagiti) to express their 
heightened clarity and blissful raptures in spontaneous verse.

The Vaishnava Padavali movement refers to a period in medieval Bengali literature from the 
15th to 17th centuries, marked by an efflorescence of Vaishnava poetry often focusing on the Radha-
Krishna legend. The term padavali (also written padaabali) has the literal meaning "gathering of 
songs" (pada=short verse, lyric; +vali = plural; collection).

The padavali poetry reflects an earthy view of divine love which had its roots in the Agam poetry of Tamil 
Sangam literature (600 BC–300 AD) and spread into early medieval Telugu (Nannaya, Annamayya) and 
Kannada literatures (Dasa sahitya). The poetic themes spread rapidly as part of the religious Bhakti movement 
that proposed an intensely personal form of devotion, following the philosophy of Ramanuja and opposing 
caste distinctions and other brahministic measures implicit in the theism of Adi Shankaracharya. The 
movement spread out and attained a pan-India status during the 13th–17th centuries.

The accompanying literary movements were marked by a shift from the classical language of Sanskrit, to the 
local languages (apabhramsha) or derivatives, e.g. the literary language of brajabuli adopted by Vidyapati 
(14th century).

Shreekrishna Kirtana Kabya  or Sri Krishna Kirtana Kabya is a pastoral Vaishnava drama in verse 
composed by Boru Chandidas. It is considered to be the most significant work after Charyapada in the history 
of Bengali literature. These verses are believed to be written in the pre-Chaitanya era of the later half of 14th 
century CE. Shreekrishna Kirtana Kabya  is a lyrical composition involving Radha and Krishna; its storyline is 
not based on the Bhagavata Purana, but the popular erotic folk-songs, known as the dhamalis. However, Baru 
Chandidas managed to add substantial originality, making it a masterpiece of medieval Bengali literature. He 
gives the yearning of Radha a distinctly Bengali rendition, and in the process captures much of the social 
conditions of the day.

Maladhar Basu’s Sri Krishna Vijaya (শ্রীকৃষ্ণবিজয,়  Triumph of Lord Krishna), which is chiefly a 
translation of the 10th and 11th cantos of the Bhagavata Purana, is the earliest Bengali narrative poem that 
can be assigned to a definite date. Maladhar Basu flourished in the modern-day Bardhaman district of 
Paschimbanga in the 15th century. Composed between 1473 and 1480 C.E., Sri Krishna Vijaya is also the 
oldest Bengali narrative poem of the Krishna legend.

TANJIMUL AMIN BHUIYAN23



LITERATURE REVIEW:
Insight on Bengali Literature (Source: Wikipedia)

Post-Chaitanya or Late Vaishnava literature denotes the literature of the time succeeding the time of 

Chaitanya Mahaprabhu. These include: biographies of Chaitanya by Gaudiya Vaishnava scholar-poets 
and later Vaishnava Padavali with a special subgenre based on the life of Chaitanya. Major figures of the Late 
Vaishnava literature are Krishnadasa Kaviraja, Vrindavana Dasa Thakura, Jayananda, Govindadasa, 
Jnandada, Balaram Dasa etc.

Mangal-Kāvya ("Poems of Benediction"), a group of Hindu narrative poetry, composed more or 
less between 13th Century and 18th Century, eulogise the indigenous deities of rural Bengal in the social 
scenario of the Middle Ages. Manasā Mangal, Chandī Mangal and Dharma Mangal, the three major genus of 
Mangal-Kāvya tradition include the portrayal of the magnitude of Manasā, Chandī and Dharmathakur, who are 
considered the greatest among all the native divinities in Bengal, respectively. There are also minor 
Mangalkāvyas known as Shivāyana, Kālikā Mangal, Rāya Mangal, Shashtī Mangal, Sītalā Mangal and Kamalā 
Mangal etc. Majore poets of Mangalkavya tradition are Mukundaram Chakrabarty, Bijay Gupta, Rupram 
Chakrabarty etc.

Michael Madhusudan Dutt (1824–1873) introduced blank verse (Amitrakshar Chhanda), literary 

epics and sonnets in Bengali language. Dutt’s first epic Tilottama Sambhab Kabya (তিলোত্তমাসম্ভব কাব্য, 
Birth of Tilottama) was published in 1860. This was the first Bengali poem written in blank verse. The story of 
Tilottama Sambhab Kabya is taken from Hindu Puranas. Dutt’s greatest work Meghnad Badh Kabya 

(মেঘনাদবধ কাব্য, Slaying of Meghnad) was published in two parts in 1861. The story of Meghnad Badh Kabya 
was borrowed from Hindu epic the Ramayana and deals chiefly the final battle, death and funeral of Meghnad, 

son of Ravana during the Lanka War. Dutt also wrote a lyrical poem–Brajangana Kavya (ব্রজাঙ্গনা কাব্য, 
Women from Braj, 1861)–and an epistolary poem Birangana Kavya (Valiant Ladies, 1861–62). Dutt’s last book 
of poems, Chaturdashpadi Kabitabali (Sonnets), is a collection of 102 sonnets written at Versailles, France in 
1865. Dutt also wrote four plays–Sharmishtha (1859), Padmavati (1860), Krishnakumari (1861) and Maya-
Kanan (The Magical Forest, 1874)–and two farces–Ekei Ki Bole Sabhyata? (Is That What You Call Good 
Manners?, 1860) and Buro Shalikher Ghare Ro (Old Man Rejuvenated, 1860)

In this time, Michael Madhusudan Dutt emerged as the first epic-poet of modern Bengali literature. Dutt, a 
Christian by conversion, is best known for his Ramayana-based masterpiece, "The Slaying of Meghnadh," (in 
Bengali "Meghnadh Bodh Kabyo" , which essentially follows in the poetic tradition of Milton's Paradise Lost. 
Those who have read it consider this work a world-class epic poem of the modern era. Michael Madhusudan 
Dutta is also credited with the introduction of sonnets to Bengali literature. He ruled the Bengali literature world 
for more than a decade (1858–1863). Dutt can also be credited to be a pioneer of the blank verse in Bengali 
literature. His style was deemed as "Amitrakshar Chhanda".

Bankim Chandra Chattopadhyay (1838–1894) is considered one of the leading Bengali novelist 
and essayist of the 19th century. His first novel Durgeshnandini, considered a benchmark in the history of 
Bengali literature, was published in 1865. He also wrote "Vande Mātāram", the national song of India, which 
appears in his novel Anandamath (1882). His other novels include: Kapalkundala, Bishabriksha, Krishnakanter 
Will, Rajsingha, Devi Chaudhurani etc. Bankim Chandra has critically analysed the Bhagavat Gita and the 
problems of Krishnaism from a historical perspective in his Dharmatattva (1888) and Krishna Charitra (1882). 
Kamalakanter Daptar (1875) is one of his best known humorous sketches

TANJIMUL AMIN BHUIYAN24



Bengali literature has also produced many other notable talents. For example, famous and popular Bengali 
poets include Ishwar Chandra Gupta, Biharilal Chakraborty, and Kaykobad. Romesh Chunder 
Dutt and Mir Mosharraf Hossain are notable for their works of fiction. Girish Chandra Ghosh and 
Dwijendralal Ray were prominent playwrights of the time, whereas Akshay Kumar Boral and 
Ramendra Sundar Tribedi are famous for their influential essays. Rassundari Devi authored the first 
full-fledged autobiography in modern Bengali literature in 1876.

This era also saw a rise in new literary publications, magazines and newspapers. A number of educational 
institutes also appeared all over the region. Both these developments helped to nurture and advance the 
modern Bengali literary movement.

The Pre-Tagore era also saw an undercurrent of popular literature which was focused on daily life in 
contemporary Bengal. The prose style, as well as the humour in these works, were often crass, blunt and 
accessible. A masterpiece in this regard was "Hutom Pechar Naksha" (The Sketch of the Owl) written by 
Kaliprasanna Singha, and satirically depicts "Babu" culture in 19th century Kolkata. Other notable works in 
this regard are "Alaler Ghorer Dulal" (The Spoilt Brat) by Peary Chand Mitra, "Ramtanu Lahiri o tatkalin Banga 
shamaj" (Ramtanu Lahiri & contemporary Bengali society) by Nyaymohan Tarkalankar, and "Naba Babu 
Bilas" & "Naba Bibi Bilas" by Bhabanicharan Bandopadhyay. These books arguably portrayed 
contemporary Bengali dialect and popular society effectively, and also incorporated now-extinct music genres 
such as Khisti, Kheur and Kabiyal gaan by stalwarts like Rupchand Pakhi and Bhola Moyra. Books like 
these have become rarer since the emergence of Tagore culture, and the burgeoning preference for literary 
elegance and refinement in Bengali society

LITERATURE REVIEW:
Insight on Bengali Literature (Source: Wikipedia)

After Rabindranath Tagore, two dramatists radically brought about a major change in Bengali theatre. One was 
Nurul Momen and the other was Bijon Bhattacharya. Nurul Momen created the first modern and 
experimental plays from East Bengal, which later became East Pakistan and subsequently, Bangladesh. Nurul 

Momen (Bengali: নুরুল মোমেন) (November 25, 1908 – February 16, 1990), also known as Natyaguru, was an 
educationist, playwright, director, humorist, lawyer, broadcaster, philanthropist and essayist of Bangladesh. He 
is recognized as the pioneer of modern Bengali drama, "acting as a bridge between earlier and later 
playwrights in terms of content and style", and even referred to as the "Father of Bangladeshi theatre".

Sarat Chandra Chattopadhyay was one of the most popular novelists of early 20th century whose 
speciality was exploring the life and suffering of women in contemporary rural Bengal. His sympathy towards 
the common rural folks in "pallisamaj" and a trademark simplified Bengali as a writing style made him one of 
the most popular writers in his time. Even long after his death many Bengali and Bollywood blockbusters were 
based on his novels. After him Tarashankar Bandopadhyay, Bibhutibhushan Bandopadhyay and Manik 
Bandopadhyay were the three Bandopadhyays who broke out into a new era of realistic writing style. Where 
Bibhutibhusan and Manik had long standing influence on the two of the most brilliant film directors from Bengal, 
Satyajit Ray and Ritwik Ghatak respectively. Other famous Bengali novelists include Humayun Ahmed, 
Jagadish Gupta, Satinath Bhaduri, Balai Chand Mukhopadhyay (Banophool), Shawkat Osman, 
Saradindu Bandopadhyay, Kamal Kumar Majumdar, Sunil Gangopadhyay, Syed Shamsul Haque, 
Akhteruzzaman Elias, Sandipan Chattopadhyay, Bimal Mitra, Bimal Kar, Samaresh Basu, Mani Shankar 
Mukherjee (Shankar) and Amar Mitra. Humayun Ahmed is one of the most popular Bengali writers of fiction 
and drama. Seeds of Bengali science fiction are evident in the writings of Jagadish Chandra Bose, which was 
later put into a definite genre by writers such as Jagadananda Roy, Begum Roquia Sakhawat Hussain, and 
Premendra Mitra, Satyajit Ray. Professor Muhammed Zafar Iqbal, Humayun Ahmed and Abdullah-Al-Muti 
are also very popular in this genre.

Rabindranath Tagore - p.t.o

Kazi Nazrul Islam - p.t.o
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LITERATURE REVIEW:
Insight on Bengali Literature: Rabindranath Tagore / 
‘Gurudev’ / ‘Kobiguru’  & Kazi Nazrul Islam (Source: Wikipedia)

Possibly the most prolific writer in Bengali is Nobel laureate Rabindranath 
Tagore. Tagore dominated both the Bengali and Indian philosophical and 

literary scene for decades. His 2,000 Rabindrasangeets play a 
pivotal part in defining Bengali culture, both in West Bengal and 
Bangladesh. He is the author of the national anthems of both India and 
Bangladesh, both composed in Bengali. Other notable Bengali works of 

his are Gitanjali, a book of poems for which he was awarded the Nobel 
Prize for Literature in 1913, and many short stories and a few novels. It is 
widely accepted that Bengali Literature accomplished its contemporary 
look by the writings and influence of Rabindranath.

In the similar category is Kazi Nazrul Islam, who was invited to post-
partition Bangladesh as the National Poet (he had been suffering 
from dementia and aphasia since 1942) and whose work transcends 
sectarian boundaries. Adored by Bengalis both in Bangladesh and 
West Bengal, his work includes 3,000 songs, known as both as 

nazrul geeti and "nazrul sangeet". He is frequently called the 
"rebel poet" mainly because of his most famous and electrifying poem 

"Bidrohi" or "The Rebel", and also because of his strong sympathy 
and support for revolutionary activities leading to India's 
independence from British Rule. His songs and poems were 
frequently used during the Bangladesh Liberation War as well. 
Though he is acknowledged as the rebel poet, Nazrul very effectively 
contributed in all branches of literature. He wrote poems that light the 
fire against inequality or injustice and at the same time is known for 

his poignant romantic poems as well. He wrote a lot of Islami 
Ghazals and in the same time wrote a number of Shyama 
Sangeet (songs for the Hindu Mother Goddess, Kali). Nazrul was 
not only a poet, he was writer, musician, journalist and philosopher. 
He was sent to jail for his literary works against the then prevailing 
British rule.
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FUNCTIONAL ANALYSIS : Case studies

Location: Isbergues, France
Project Year: 2013

Architects: Dominique Coulon 
& Associates

Area: 3928 sqm
(site map on next section page)

A

A’

B B’
p.t.o

p.t.o

Thicker skin/fenestration on west facade; all skin/fenestration of the builiding is of stainless steel in 
3 different finishes - matte, satin & mirror
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FUNCTIONAL ANALYSIS : Case studies

21

2121

1  unloading dock
2  infant caring 
facilities
3  romper (baby 
clothing)
4  children library
5  reference room
6  program room
7  office
8  textbook
9  counselling room
10 hall
11 management room
12 child care info 
center
13 children’s entry
14 rest zone
15 café booth
16 theater main lobby
17 theater hall
18 management office
19 ticket booth
20 rest room
21 dressing room
22 toolmaker/storage
23 shower bath

2323

Seongdong Cultural & Welfare Center
Seoul, South Korea
Project Year:2012
Architect:Jang Yoon Gyoo, Shin Chang Hoon
Area: 1014 sqm

Ÿ

Ÿ

Ÿ

Main circulation & core  
and utility spaces are 
more concentrated on the 
eastern side.
Less utilized functions 
such as , 

and 
 

are on western sides, for 
relief from western heating 
at evening and efficient 
lighting at daytime.
The project is situated at 
the poorest factory district 
in Seongdong, requiring 
the concept of renewing 
abandoned and polluted 
environment with new 
programs and physical 
architectural features - 
therefore a landmark 
project was required and 
also the inclusion of the 
community welfare center 
along with the cultural 
center was necessary.

 toilets emergency 
exits-entry service-
loading-unloading docks

theater main
entrance

main entry

su
b
  e

n
try
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1  theater stage
2  auditorium
3  control room
4  theater hall
5  piano storage
6  amp. room
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1 women welfare lobby
2 management office
3 lecture room
4 women lounge
5 multipurpose audit.
6 counseling off. 
(group)
7 counseling off. 
(person)
8 program room
9 cooking class
10 women garden 
lounge
11 food depots
12 corridor
13 audiovisual room
14 computer lecture 
room
15 office
16 digital info room
17 book discussion 
room
18 lecture room
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1 storage
2 central monitor room
3 fan room
4 elevator hall
5 parking lot
6 AHU room
7 septic tank
8 recycling water tank
9 rainwater tank
10 electric room
11 dynamo room
12 water tank
13 machine room
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Cultural Center in Baud/ Studio 2
Baud, France
Area: 1500 sqm 
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Form concept
Dedicated to the preservation of a 
unique collection of postcards, this 
cultural center deploys itself in five, 
identically proportioned volumes, a 
form reminiscent of fanning cards.
The structure’s formal bias 
highlights the functional distribution 
of the five spaces, form the Card 
Collections, the Auditorium, and the 
Forum, to the two levels of the 
Library. 

Varying topography (small 
mounds) was considered for 
each volume’s alignment/ 
positioning (site is in near-sea 
coast commune) , 
creates terraces and fuses with 
the sloping landscape. The 
alignments also ensured  good 
ventilation and natural light 
intrusion.

 therefore
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FUNCTIONAL ANALYSIS : Cultural center 
projects/space of renowned architects

Esplanade Complex,Singapore
Architect: James Sterling & Michael Wilford - Year:1995-2002 - Area:75186sqm
Spaces

The set consists of four theaters, a concert hall, shops, rehearsal rooms and offices. The sound quality achieved positions of these theaters 
and concert hall among the best in the world, a product of meticulous work of the American company ARTEC Consultants Inc. 

The concert hall is one of the volumes with spiny shell. It has a capacity for 1,800 spectators and a podium for 200 singers and 170 musicians. 
It also has a pipe organ. Using cameras acoustic reverb and awnings, it is possible to optimize sound quality in every function, adapted to use. 
The lyrical drama took another master volume, with capacity for 2,000 people. The floor of the theater takes the conventional form of a 
horseshoe with 4 levels. It has a scene of 39 x 23 meters, two adjustable proscenium, a tower 30 meters high and an orchestra pit, 3 levels. 
The two main volumes are arranged perpendicular to each other, creating the entrance to the theater and the main hall of the cultural area that 
connects with the foyers. The various trays of foyers are linked to the cover squamous creating subtle visual and lighting sets. Overlooking the 
city and the bay, the space frame the foyers of entry which is crossed by a central street that leads to a large patio. The hall, which is the heart 
of the complex, resulting in the lobby of the commercial center of two levels. Locals around the central courtyard that serves as outdoor 
amphitheater. From the upper terraces and restaurants that surround it, you can see the stage. The patio opens onto the bay, and continues 
with a spring that produces a more fluid axis between the city and the coast. 
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FUNCTIONAL ANALYSIS : Cultural center 
projects/space of renowned architects

Sainsbury Center for 
Visual Arts, Norwich (UK)
Architect: Norman Foster
Year: 1974-1978

Spaces

The service elements are contained within the double walls, the main area is large enough to show the 
extraordinary collection Sainsbury, but is designed to be intimate and welcoming, in the main gallery space 
extends the original spirit of the collections in a domestic environment. 

The deposit is a free-flowing sequence of spaces that incorporates a winter reception area, cafeteria, exhibition 
areas, the Faculty of Fine Arts, common rooms and a restaurant. 

Full height windows in the front ends of the structure allowing the surrounding landscape form a backdrop to 
the exhibition areas and dining, while aluminum foil, light sensors linked to form an inside line to provide 
infinitely flexible system for control of natural and artificial resources. 

A new gift from Sainsbury in 1988 allowed the building to be expanded to provide space for the exhibition of the 
reserve collection and curatorial and conservation facilities and a gallery for exhibitions and conferences, giving 
the center more flexibility in program. The new wing extends to the basement level, the exploitation of the 
natural contours of the site to occur naturally in the form of a crescent of glass cut into the grassy bank. In 2004 
a new improvement program was initiated to provide additional space on the screen, an internal link between 
the main store and the Crescent Wing galleries, improvements and other facilities for visitors and a new 
education center. 
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FUNCTIONAL ANALYSIS : Cultural center 
projects/space of renowned architects

Wexner Centre for the Arts, Ohio, U.S.
Architect: Peter Eisenmann
Year: 1982

Deconstrutivista Game (source: WikiArquitectura)

 is based on figures from the Old Arsenal and performs a series of cuts, using geometric shapes as an ornament. Although the 
project is governed by a system of orthogonal grid, some of the columns do not touch the ground, contradicting the role to be performed. It is 
the way for the architect to play with the classic symbol of the column, take this recognizable element of the old building and deforms, 
architectural principle of deconstrutivismo, alteration and distortion perfectly. 

With the diversity of movements occurring in the Wexner Center, Eisenman anticipated use, creating an architecture that has, in part, their 
own diversity and a single program. Although the Wexner Center for the Arts is a building with a formal program, conserve and promote works 
of visual art, is also a hub of activities and a passageway in which people develop their own lives, often disconnected from the intention 
institutional building. 

The building is a threshold. Near the boundary between campus and city, offers welcome and goodbye at the same time. It is a building with 
many thresholds, blurring the line between inside and outside, the complexity of the scaffolding framework generates multiple thresholds of 
light, vision, passage and its own program. 

Spaces

Using figures juxtaposed, grids, and fragmented forms, the Wexner Center replaces its function as art house to become a work of art in itself, 
challenging our perceptions and thoughts. 

The project consisted of two phases. 

1- Reconstruction of Arsenal that burned in 1948 on the same site. 

2-Construction of the four main galleries of the center, administrative offices and support areas, cinema room, Library of Fine Arts and Graphic 
Arts and conversion of the 15th and 17th avenues in pedestrian plaza. 

The 11.980m2 of the building are spread over three floors and a basement. Throughout the construction 180 meters there is a succession of 
chambers that do not mark a beginning, end or middle. 

Fine Arts Library

The Fine Arts Library is located in the Wexner Center for the Arts. The entrance to the library is independent of the Center's entrance. The 
main entrance door is located on the outer north-south road, framed by white steel scaffolding. On the door a sign reads "Fine Arts Library," 
and is directed toward the stairs or elevator lobby leading to the lower level. 

Amphitheater

Further south of the south facade of Wexner, a small and informal amphitheater opens the oval open space of the university, cut by a platform-
terrace carved into the hillside, the style of the theaters of ancient Greece. This space is dedicated to the informal meeting, with a sidewalk to 
walk within the Campus. This amphitheater is the connection between the campus and the generous threshold of the Wexner Center and the 
community of Columbus University. 

There have been several architectural observations of this work, mainly from the towers and facade of the main entrance, not always agree 
with how to interpret the history of the place. Some reviewers have commented that with its delicate craftsmanship and playful cut towers, 
arches and walls, becomes a caricature of the above structure, the ancient palace of weapons. 

Davis in his book, Museum Transformed, remarks on Wexner: "... The poetics of construction and application of these materials draws 
attention to the contents of the building, such as changing a program or process rather than a static file. Also, the literal transparency of this 
column is an attempt to attract everyone, not just those who are inside, making the main concept of building design an evocative symbol of the 
times ... " 

Southwest corner

The towers located within the southern part of the tower have windows at ground level because much of the building is underground. 

Eisenman
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FUNCTIONAL ANALYSIS : Cultural center 
projects/space of renowned architects

Seattle Public Library, U.S.
Architect: Rem Koolhas - Year:1999-2004 - Area:33.723sqm
Spaces

Inside the building, a spiral structure provides a continuous surface with coated side shelves that offer different themed collections. This spiral that rises four floors , has required the creation 
of a system of zigzag ramps accessible to all ages and needs. These ramps are supported on slender columns constructed economically . 

The interior is divided into 5 distinguishable blocks from the outside : the parking area , public reading area and café deployed in the large atrium and main library space , area information, 
collections and reading rooms and administration, all them culminates in a terrace on the roof. The third floor of the library is called "living room ". The library does not consistently use 
traditional names that help make your stay exciting. The location of the book series is called " spiral " and computing space is called " mixing chamber " . Shelves have the panels in extreme 
indicators that help in the organization. 

The main feature of the interior is its large public spaces and leisure reading , illuminated with natural light coming through the glass walls . Also noteworthy plants collections , consisting of a 
ramp that goes over 4 floors . All Areas bind with brightly colored escalators (except collections ) , and the furniture and objects are modern and colorful design . 

The library provides a "meeting level" with curved walls painted red and a children's area with playful inclined columns . 

LEVEL 0 At level 0 the garage that can be reached from Spring Street is located, has 143 seats . 

LEVEL 1 Accessible via Fourth Avenue at this level is the large hall of 1200m2 public computer section , a front desk , public phones and playground.  

PLAYGROUND Children have their own library within the library . The seats are blue , the floors are bamboo with large circles in pink rubber strong and yellow acid. Children naturally have 
their own space for computing, as well as an area of green mossy stories under a diagonal support beam . Depending on your point of view , resembles a bunker or a uterus. 

The area has 22 computers, a family bathroom, toilets for children , and parking space for strollers . 

AUDITORIUM On this floor is also the Microsoft Auditorium with 275 seats. The back of the enclosure can be expanded , adding 150 additional seats for older programs.  

IDIOMS SECTION The Learning Center Evelyn W. Foster, with his section of literacy and languages of the world is also located on this floor. It has a flat visual artist Ann Hamilton is a party 
Language : 11 different alphabets marked in the wood. Along the wall of sound booths for language learning are distributed , with a padded upholstered high that acts as a permanent 
background screen. This area has workstations language learning with audio , video and language learning programs by computer, and a technology lab that provides access to adaptation 
technologies .  

LEVEL 2 Level 2 is for staff and is not open to the public. From this level the sending, receiving , sorting and technical services of books and collections are performed. 

LEVEL 3 The living area of this level is called "living room " ( Living Room) , and includes areas of reading or meditation. It is a spacious and airy space, with a maximum height of 15m . The 
patterns correspond to bright outdoor rugs plantations located at the entrance to the library on Fifth Avenue . 

In this plant , also found the receipt or delivery of books, gift shop , cafe , collection of videos and DVD collections , new books , magazines and popular newspapers and public payphones . 
The base of the atrium is located on this level. The dramatic space allows visitors to look up to see the meeting rooms on level 4 , and the Charles Simonyi Mixing Chamber at level 5 .  

LEVEL 4 Level 4 has four large meeting rooms . The hallway walls , floors and ceiling are painted in deep shades of red and pink, while meeting in appeasing colors and neutral tones like 
brown and gray. Two laboratories Technology Training Centres Boening are used for public and personal computer instruction .  

LEVEL 5 A House Mixes , 1811.61 m2 , visitors flock to for help in general and research issues . In this plant the largest computer lab, the Employment Resource Centre , workbooks and 
study , scanners and image editing, updated telephone directories , encyclopedias , bulletin board community , and public review documents are located tax , Legrady Installation Art, " 
Making the invisible visible " and study tables . 

The space character is silver and high technology , the roof is black and aluminum floor. This plant also has the highest concentration of technology library, 140 computers , and is the 
gateway to the area known as " book spiral " 

Occupying the 4 levels of shelves " spiral books " are connected by gentle ramps . The spiral allows all customers, including people with disabilities, to move along the entire collection 
without relying on escalators or elevators stairs . The stairs and elevator stops are labeled with numbers Dewey Decimal System , to help people find items on each floor. 

LEVEL 10 The atrium which rises in level 4 light filled the room 1114.84m2 Betty Jane Narver Reading , with 400 seats, a roof 12.19m high and overlooking Elliott Bay . The Hugh and Jane 
Ferguson Seattle Room rooms are also on this level overlooking the reading room. It is accessed via escalator or elevator. 

LEVEL 11 The Level 11 has administrative offices, including the office of the City Librarian , Virginia Burnside Board Room , Human Resources and the staff cafeteria . 

At night , the Seattle Public Library lights highlighting among other buildings . It is an amazing and functional building of one of the most important architects in the world . 
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FUNCTIONAL ANALYSIS : Cultural center projects/space 
of renowned architects - South asian
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1 grand reception                         17 conference
2 grand foyer                                18 district records room
3 study room (bangla)                  19 binding unit
4 exhibition room                          20 server room
5 training cell                                21 server station
6 bibliographers officers’ space    22.1 copyright office admin
7 bibliographers rooms                22.2 copyright office regist.
8 document stack room
9 auditorium
10 study room
11 project directors chamber
12 study room (english)
13 administration
14 Processing
15 Librarian+Program
16 NLB foreign corner

Bangladesh National Archives & Library, Dhaka
Architect: Mazharul Islam - Year:1978-1979
The site of the project ct is very near to the parliament building designed by Louis I Kahn and in an area which 
would have been a part of Kahn’s master plan. In this project Muzharul Islam finds a way to be harmonious 
with Kahn’s project and master plan, and this is reflected in its strong geometry configuration and its choice of 
material. The formality of its geometry is broken down with beautiful fissures that make way for light and air to 
reach deep in to the building. The manipulation of the form rising from understanding of the climate and needs 
of the program, not only creates wonderful arrangements in plan and space but also sculpts the building in a 
beautiful way.

Bangladesh National Library:
“The National Library is a centralized volume of a sharp geometric configuration situated near Louis Kahn’s 
National Capital Complex. It was commissioned by the Ministry of Cultural Affairs as part of a complex, which is 
to include the yet- not built National Archives.
The project, with its stereotomic earth-hugging character, differs sharply from the skeletal quality of Islam’s 
earlier projects, bringing a different quality of geometric and spatial complexity. The parti of the Library began 
as a pure square from which was slowly and deliberately distorted to acknowledge the contradictory demands 
of climate, place, and program. The distortion of the idealized form itself became the generator of architecture; 
from the compact square core of the configuration, one proceeds towards the periphery with its fissures, 
incisions, and cutouts.
The process of distortion also suggest a new opening in Islam’s steadfast materialist ideology; it reveals a 
surreptitious triumph of the empirical over the rational, and of the accidental over the planned, and invokes, 
almost grudgingly, a metaphorical, if not the metaphysical, dimension. 

The seven-story central volume supported by concrete shear walls and housing the concrete stacks, forms the 
core of the library. It is surrounded on all sides but the north by three-story load-bearing brick structures. The 
enveloping walls of the central volume are cut away at the corners. These corners incisions, which continue 
diagonally into the heart of the building, serve to bring light into that heart as well as to divide the building into 
separate functional components; reading rooms and display areas to the south, administration and processing 
areas to the east, and storage and supporting facilities to the west.”

TANJIMUL AMIN BHUIYAN44



CONTEXTUAL ANALYSIS : Addition / Synthesis from / with 
case studies, literature review and site appraisal

Incorporation of ‘paathshala’
system  (since ancient times) -
no/less furniture 

Climatic considerations are 
neccessary in the design

Necessity / Presence of  translators /
interpreters or digital translating device

art exhibition hall(s) - for both foreign 
and domestic artists & inclusion of
workshops / ateliers (in case foreign artists 
inroduce new materials in their projects)

age categorization in all programs

Colonial heritage style is to be 
considered since it still has 
impact on Old Dhaka and site.

Necessity of a miniature vaccination center cum 
clinic - family health welfare unit  for the guests and 
area-dwellers; will also act as small revenue 
resource for organisation.

usage of terracotta tiles / 
bricks in the building 
facades - heat reducing 
material in this hot 
humid region and also 
reviving ancient history.

wooden louvres

jali windows

arches

 central courtyards 

iron frames / railings

Plaza for Bengali festival shopping stalls, 
sports and Eid prayers- for the area-
dwellers and guests - earnings & revenue 
for the low income earners & organization
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for festivals & 
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CONTEXTUAL ANALYSIS : Demographics of Gandaria Thana
(References: Banglapedia)

Gandaria Thana (Dhaka metropolitan): area 1.83 sq km, located in between 23°41' and 23°42' north latitudes 
and in between 90°25' and 90°26' east longitudes. It is bounded by Sutrapur Thana on the north, Keraniganj 
Upazila and Shyampur Thana on the south, Jatrabari and Shyampur Thanas on the east, Sutrapur Thana on the 
west. 

Population: Total 160541; male 92161, female 68380; Muslim 141451, Hindu 18403, Buddhist 619, Christian 
38 and others 30.
Water bodies: Buriganga river.
Administration: Gandaria Thana was formed on 4 February 2010 comprising parts of Sutrapur Thana.

Literacy rate and educational institutions: Average literacy = 69.97%; male = 72.82%, female = 66.01%. 
No. of Educational institutions: college = 1, secondary school =  21, primary school = 15. 
Noted educational institutions: Bangladesh Bank Ideal High School, Sadrul Hoque Mohila College, Gandaria High 
School, Monija Rahman High School, Government Narinda High School.
'Noted establishments: Narcotics Chemical Laboratory, Power Sub Station.
'Main sounces of income: Agriculture 0.68%, non-agricultural labourer 0.47%, industry 2.97%, commerce 
39.12%, transport and communication 6.39%, construction 2.03%, religious service 0.16%, service 30.12%, rent 
and remittance 3.12% and others 14.94%. 
Ownership of agricultural: land Landowner  = 43.70%, landless = 56.30%
Communication facilities: Total road 32.02 km
Extinct or nearly extinct traditional transport: Palanquin, horse carriage and bullock cart.
Noted manufactories: Garments industry, pharmaceutical industry (Sadhana and Sakti Ousadhalaya).
Cottage industries: Goldsmith, blacksmith.
Noted bazars: Dhupkhola Bazar. 
Access to electricity: All the wards of the thana are under electrification net-work. However, 98.99% of the 
dwelling households have access to electricity. 
Sources of drinking water: Tube-well 14.52%, tap 83.92%, pond 0.12% and others 1.44%. 
Sanitation: 96.23% of dwelling households of the thana use sanitary latrines and 3.70% of dwelling households 
use non-sanitary latrines; 0.07% of households do not have latrine facilities. 
Health centres: Urban Primary Health Care, Faysal Dental Clinic, Ibn Sina Diagnostic Lab Consultation Centre, 
Jahangirnagar Hospital,  Ali  Asgar Hospital. 
NGO activities: BRAC, Urban Development Committee. 
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PROGRAM DEVELOPMENT:  Zoning (Finalized tentative after synthesis ):     
Index: E=Entrance (building main+service), E2 = Small Field & Clinic Entrance, P=Parking, F=Floor foyer, C=Core, EF&EL=Entrance foyer & 
lobby, T(M/F)=individual toilets for male and female, LAH=Large sized audito. hall, MAH=Medium sized audito.hall, A&M=Administration 
and management, RAO=Railway Administration Office, WMA=World Music Archive, WFA=World Film Archive, RR=Reading Room, 
G=Generator and electrical services & equipment zone, S = Plaza, CLI = Clinic, H = Mini-exhibition hall, B = Basement floors, 
Wo=Workshop

E

C CLI

MAHLAHF

CAFÉA&MF

F 10 RR + 6T(M/F)

4T(M/F)

4T(M/F)

F 5 RR L2T(M/F)

F R A O

F WMA WFA

1

2

3

4

5

6

G(B2)

Gr

E + E2

EF&EL

P(B1)

C MH

MAHLAHF

CAFÉA&MF

F

4T(M/F)

4T(M/F)

F 5 RR L2T(M/F)

F R A O

4T(M/F)

F WMA WFA

1

2

3

4

5

6

Gr S
E2

7

E2

F 5 RR 4T(M/F) Wo H

F +B2 FB1

TANJIMUL AMIN BHUIYAN47



PROGRAM DEVELOPMENT: Space Requirement (Reference: WBDG.org & Time 

Savers Standards) -     

 = 2040 sq.ft. (seating area) + 1200 sq.ft. (stage area) + 1300 sq.ft. 
(supporting services*) = 

 =840 sq.ft. (seating area) + 1200 sq.ft. (stage area) + 1300 sq.ft. 
(supporting services*) =
*supporting services: projection room=300 sq.ft., 
                                  equipment room=300 sq.ft.
                                  rear projection room=400 sq.ft.
                                  public toilet (M/F)=(120/180)sq.ft.

Auditorium lobby = 1500 sq.ft. x (2)
Entry vestibule = 96 sq.ft. x (2)
Coat check = 150 sq.ft. x (2)
Retail area = 200 sq.ft.
Media Library = 150 sq.ft.
Janitors’ room / Housekeeping = 80sq.ft. x (3)

:                                                                            
Entry vestibule = 80 sq.ft
Exhibits = 100 sq.ft.
Checkout = 80 sq.ft. x (2)
Reference desk = 80 sq.ft.
Reference computer terminal = 20 sq.ft. x (4)
Card catalog = 12 sq.ft. x (3)
Lounge seating = 20 sq.ft. x (10)
Table seating = 16 sq.ft. x (20)
Carrels = 30 sq.ft. x (10)
Research computer terminal = 20 sq.ft. x (2)
Microfiche cabinets = 12 sq.ft. x (6)
Microfiche readers = 20 sq.ft. x (2)
Periodicals = 12 sq.ft. x (4)
Reference stacks = 12 sq.ft. x (10)
Collection stacks = 12 sq.ft. x (100)
AV (audio visual) work room = 200 sq.ft.
Audio Lab = 200 sq.ft.
Audio Visual media collection = 12 sq.ft. x (6)
Duplication center = 80 sq.ft.
ADP (  = 88 sq.ft.
Librarian’s office = 120 sq.ft.
Assistants’ office = 80 sq.ft.
Work room = 200 sq.ft.
Store room = 300 sq.ft.
Housekeeping = 80 sq.ft.
Toilet [male/female] = [120/180] 

Reading room (max. 25 members) = 760 sq.ft. x (20) = 15200 sq.ft.
Reading room storage = 60 sq.ft. x (20)
Toilets (male) = 120 sq.ft. x (4)
Toilets (female) = 160 sq.ft. x (4)
Housekeeping = 80 sq.ft. x (10)

Grand Total 89461.6 sq.ft. (including functions and 30% circulation) 

LAH for 170 people
Total 4540 sq.ft.

MAH for 70 people
 Total 3340 sq.ft.

Library/Archives [Quatities in ()] Total  4396 x (3) = 13188 

automatic data processing)

Fig: Example of Basic functional outflow of library/archive

Fig: Example of Basic
functional outflow of
auditoriums
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PROGRAM DEVELOPMENT: Space Requirement 

Waiting= 120 sq.ft. x (1)
Reception= 60 sq.ft. x (1)
Payee window= 60 sq.ft. x (1)
Physicians’ office= 120 sq.ft. x (1)
Exam/ Vaccine rooms= 120 sq.ft. x (2)
Nurse station/work area= 40 sq.ft. x (1)
Patient’s toilet= 60 sq.ft. x (1)
Clean/Supply room= 60 sq.ft. x (1)
Medication storage= 20 sq.ft. x (1)
Soiled utility room= 60 sq.ft. x (1)
Medical records= 60 sq.ft. x (1)
Staff toilet (M/F)= (60/60) sq.ft. x (1)
Staff retreat & dining room= 80 sq.ft. x (1)
Housekeeping= 36 sq.ft. x (1)

Small-sized exhibition halls/galleries (1)= 1500 sq.ft.
Exhibition office= 440 sq.ft.
Exhibition sales counter= 280 sq.ft.
Toilets [M/F]= [150/180] sq.ft. x (1)
Glassblowing work station/room= 360 sq.ft.
Enameling room= 200 sq.ft. 
Glass product storage= 230 sq.ft.
Glazing room (for pottery)= 260 sq.ft. 
Finishing/Refining room= 400 sq.ft.
Kiln room (for pottery)= 280 sq.ft.
Handicrafts (general weaving, textiles) work station= 875 sq.ft.
Handicrafts loom storage= 360 sq.ft.
Workshop office= 440 sq.ft.
Project storage (wood-metal-acrylic-ceramics & pottery)= 300 sq.ft. x (4)
Equipment storage= 200 sq.ft. x (2)
Raw material storage= 360 sq.ft.

Seating area (for 35 person)= 375 sq.ft.
Service line area= 1197 sq.ft.
Toilets (M/F)= (120/120) sq.ft.
Kitchen=180 sq.ft.
Food storage (dry + refrigerated)= 350 sq.ft.
Cleaning areas and pantry:
       pantry-pot washing = 80 sq.ft.
       dish & truck wash = 70 sq.ft.
       trash = 20 sq.ft
Employee area 
          Manager = 120 sq.ft.
          Locker = 80 sq.ft. 
          Toilet = 120 sq.ft.
          Employee dining =120 sq.ft

Multipurpose hall= 83’x50’= 4150 sq.ft.
Technical room + goods storage + toilet[M/F] + Kitchen & storage= 289 sq.ft. + 270 sq.ft. + [150/180] 
sq.ft. + 412.5 sq.ft.

.

 

Clinic / Vaccine center (Total: 1136)

Exhibition halls/galleries & Workshop (Total 7915 sq.ft.)

Cafeteria (Total 2952 sq.ft.)

Fig: Example of Basic functional outflow of
clinic / vaccination centre

Fig: Example of
Basic functional outflow of
cafeteria - P.T.O.
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PROGRAM DEVELOPMENT: Space requirement

Administration (Total: 3876 sq.ft.)

Plaza activity supporting services (Total: 2724)

Reception desk = 80 sq.ft.
Reception seating = 200 sq.ft.
Conference cum employee training room = 400 sq.ft.
Executive offices (Director + Deputy director) = 225 sq.ft. x (2)
Workstations/working cubicles: 
                          Chief accountant = 80 sq.ft. 
                          Library, Archive & Exhibition hall accountants = 80 sq.ft. x (5)
                          Auditorium hall & Multipurpose Hall manager & accountant = 80 sq.ft. x (2)
                          Clinic revenue accountant = 80 sq.ft.
                          Housekeeping manager-employer-accountant = 120 sq.ft.
Translator (2) break + training + public interview room  = 275 sq.ft. x (2)
Clerk’s room = 80 sq.ft. x (4)
Server/IT room + IT manager = 176 sq.ft. + 80 sq.ft.
Documents room = 240 sq.ft.
Printer/Copier/Fax center = 60 sq.ft.
Storage = 160 sq.ft.
Retreat/break/coffee room = 200 sq.ft.
Cash store room = 120 sq.ft.

Cooking classroom & pantry = 1050 sq.ft. + 60 sq.ft. 
Electrical equipment pantry/storage = 300 sq.ft.
Sports equipment pantry/storage = 160 sq.ft.
Locker rooms = 60 sq.ft. x (3)
Public Toilets + ‘Wudu Khana’ (prayer-wash zone) = 160 sq.ft.
Portable furniture & tool storage = 300 sq.ft.
Guard station =64 sq.ft. x (3) 
Guards’ room = 160 sq.ft. 
Plaza janitors’ room = 130 sq.ft.

Miscellaneous
Mechanical room = 500 sq.ft.
Generator room = 300 sq.ft
Fire control unit = 500 sq.ft.

(including main building guards)

The Gandaria Railway Administration Office has been excluded from the program 
development as 1 floor is completely dedicated to them

Fig: Example of basic functional outflow of
cafeteria
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DEVELOPMENT PHASE 1: Form

Obligations/forces in selecting form:
Elongated trapezium-shaped site + need for monolithic shape as landmark

Slanted facade(s) for aerodynamics and allowing substantial amount of ground buffer zone and 
landscaping. 

functional space increases upwards to accomodate ground buffer zone / landscaping 
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